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COVER I The GRAMOPHONE 


Matched speakers by Imhofs, 16 gns each : furnishings by Heal’s of London 
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Cataiugue and free tickets to Thursday Evening Hi Fi Recitals from mHoFs Dept 110, 112 New Oxford St. London WCl1 


October, 1958 


Enjoy the thrill of three- 
dimensional sound _ repro- 
duction in the relaxed com- 
fort of Imhofs two new 
stereo studios. Listen at 
ease to the latest Decca, 
Goldring - Lenco, Rogers, 
Pamphonic, Pye and Tannoy 
equipment. Imhofs hit the 
hi fi headlines every month 
with something new and 
wonderful. Come . along 
and judge for yourself. 


IMHOFS 
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With Decca stereo LP records and stereograms costing no more 


‘than standard LP records and instruments, surely it’s only 





common sense to buy stereo. A new radiogram or player 


that cannot play stereo is out of date before you buy it... 


...A Decca stereogram will play your present 








records — of all speeds — better than you have ever 
heard them before. You've the right to want the best 


of both worlds and that’s what a Decca stereogram gives you. 


DECCA S7EREO 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEll 
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Model W.V.B. 


Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
to perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 
_ the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can be 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 
is controlled by the speed of the tape and the distance 
apart of the heads. , 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed. 
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Many years of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s at 74” per second. 


%The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


%The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is negli- 
gible. 


%A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


%A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 


%The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 


%The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is 
being made. 


%The unit may be left running on record or playback, 
even with |,750ft. reels, with the lid closed. 





FOUR CHANNEL 
ELECTRONIC MIXER 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise operation, and individual screens prevent break 
through. The built-in power transformer is screened and 
potted, and all the microphone transformers are individually 
potted in selected heavy gauge Mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2db steps from —20 db to +12 relative to 
IlLm.w.—600 ohm. The meter is fed by the full P.P.M. | 
second time delay circuit which includes a stabiliser valve, 








to ensure accurate gain and calibration. The standard 
output is screened primary and |.m.w.—600 ohm balanced 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack panel mounting is available at the 
same price. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telephones: LiIBerty 2814 and 6242-3 





Telegrams: “Vortexion, Wimbledon, London.” 





October, 1958 
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For the closest 


approach to the 


Original Sound 


pee: avan MANUFACTURING CO. LTD. HUNTINGDON, HUNTS. Telephone: Huntingdon 36I 


Photograph by Heal & Sons Ltd. 
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... from all sources of sound 





AMPLIFIERS 


J.10 10 watt single with tone 
and filter controls 

J.2-10 10+10 watt stereo with 
tone, balance, channel and 
filter controls 

JSA.2 3+3 watt stereo with 
tone, balance and channel 
controls 


TUNERS 

FMS.2 Switched FM for 
B.B.C. programmes 

FMT.3 Variable FM 

AM/FMS.2 Switched FM with 
medium-wave AM 

AM/FM.2 Variable FM and 
AM 


JTV For switched reception of 
BBC FM and all BBC and 
ITA sound transmissions 


£24.0.0 


£37.10.0 


£23.15.0 


£23.19.6 
£23.19.6 


£31.11.8 


£45.17.5 


£26.13.10 


Prices for tuners include Purchase Tax 


TAPE UNIT JSM.1 


Design by J. Somerset Murray. 
Record-Replay Unit with in- 
stantaneous monitoring facilities. 
Distortionless square wave repro- 
duction between 40 and 18,000 
c/s at 15 i.p.s. within the band- 
widths’ of the system replay input 
is transistorised. 


£37.10.0 
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There is Jason equipment for reproducing music 
from all sources available for home use—from disc, 
from tape and from radio including television sound. 
Stereophonic and monaural requirements are met with 
three amplifiers with which every type of commercial 
pick-up may be used. The amplifiers may also be fed 
by one or more other units in the Jason Matching 
Equipment series to provide the best possible reception 
of A.M. or F.M. transmissions. For tape, Model 
JSM.1 is possibly the most advanced recording and 
play-back unit yet made and is exceptional both in the 
facilities offered and the high standard of reproduction 
to be obtained. All units in the series are self-powered, 
and are for shelf mounting. 


Hear Jason at your local Hi-Fi stockist 
or any Saturday morning at the Jason 
showrooms. Full descriptive leaflets of 
all Jason Matching Equipment Series 
on request. 


THE JASON MOTOR & ELECTRONIC CO., 3-4 (L) GT. CHAPEL ST., OXFORD ST. LONDON, W.! 


Telephone: GERrard 0273-4 
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stere-ad 


THE EASY WAY 
TO PLAY STEREO 


TAPES...AT 














ANY FUTURE 
TIME 

1¢ Out of the Earls Court Radio Show, one significant fact 
iC, | stands out clearly for all to see. The tremendous public interest in 
d. stereophony—the ultimate in sound reproduction. 
th We believe in it, too. That is why we have introduced the new Ferrograph 
al Series S, which is fitted with an additional ‘in line’ (or stacked) head. This 
od instrument is to all intents and purposes a normal Ferrograph, recording and 
ng playing back monaurally. But, with the attachment, at any future time, of a small 
on external Unit known as the Stere-Ad, it can also play pre-recorded stereophonic tapes. 
lel Essentially, the Stere-Ad incorporates two matched pre-amplifiers (one for each track) 
id 3 together with a second 24 watts power amplifier. Connecting 
he the Stere-Ad to the 3S enables the two pre-amplifiers and the 
on two power amplifiers (one already in the Ferrograph and the 
d, other in the Stere-Ad) to provide a 2 x 2} watts matched 

stereophonic output for feeding into any suitable external 

speaker system. 

| Available in two Models: 
3 S/N 33/7} i.p.s....89 gns. 3 S/H 74/15 i.p.s.... 96 gns. 
Stere-Ad Unit (when required) .. . 30 gns. 
All Models include 7” Reel of Ferrotape 
ist 
= 
/he Incomparable y errograph 

WV .! 


BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street - London S.W.I - Tel: SLOane 2214/5 & 1510 
(A subsidiary of The Ferrograph Company Ltd.) 
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'HMVSIERED) is cutnding| 


For more than half a century, the name “His Master’s Voice” 


has been acknowledged the foremost in the science of sound 


ee 
Sic, 


reproduction — and in the vanguard as ever — HMV stereo 
is outstanding. 7 Sie 
With this experience behind them the designers of HMV radio- ee = vs at Sit 
grams foday have naturally been able to produce stereo equip- it : 


ment which is just that much ahead in technical efficiency and 
Model 1635 105 gns. 








quality of performance. 

If you are all set for stereo now, there are two HMV radiograms 
to choose from — superb VHF/AM receivers, with twin 
speakers and amplifier circuits specially designed for top- 
quality reproduction of stereophonic and standard recordings. 






Or, for those who prefer to ‘bide their time’ there is a 









beautiful contemporary 






radiogram for all standard 






records — with provision for 
an HMV Adaptor Kit, which 
allows easy conversion to 











stereo whenever it is wanted. 











Model 1633 (adaptable) 57 gns. 





Model 1634 79 gns. 







Kk 


stereo radiograms 





“HIS MASTER'S VOICE” | 


eS 


See and Hear | 
this equipment at 


363 | HIS MASTER'S VOICE 


OXFORD ST. 


LONDON w. | RETAIL SHOWROOMS 


TELEPHONE MAYFAIR 1240 ist & 2nd FLOOR DEMONSTRATION ROOMS 
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With 
this 
12-page 
Booklet 


from 


The new E:A’R Stereograms shown on the right are only two examples from 
the E*A-R Stereo Range. This new |2-page Booklet gives the facts about Stereo 
and illustrates the E*A’R Portable and Cabinet Stereo Models. With each 
Model, the appropriate E-A‘°R STEREOPLANS for alternative arrangements and 
combinations of E*A’R Stereogram, Amplifiers and Loudspeakers are shown. 

You can rely upon the quality and value that have always characterised the eae 
products of E-A‘R Gramophones ... get this Booklet now and choose with ERP? Specker in matching polished 


: cabinet, 49 ns. 
your new Stereophonic Equipment from the most comprehensive range Library Stereo Reproducer only 39 gns. 
in the world. 









Optional legs 30/- extra. 





















@ E-A-R Stereo is complete Stereo. 
All Models incorporate twin amplifiers in the main unit. 


@ All E-A-R Stereograms will, of course, play all 
standard types of records. 


@ E-A:R still make the biggest range of mains and 
transistor standard Gramophones. 












ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middlesex 
Telephone: ISLeworth 6256/8 Cables: EARGRAM, ISLEWORTH, HOUNSLOW. 








E-A’R Tandem Stereogram 
An absolutely complete twin amp- 
lifier model with two detachable 


speakers, 32 gns. 
Without speakers 26 gns. 
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Model 351T (Teak) 
Model 351W (Walnut) 


Model 352T (Teak) 
Model 352W (Walnut) 














GRAND 


ing supplies. 


Tallbo y—above 


SS 
\Ln 


DU120 Duplex Coaxial 
FULL RANGE 
LOUDSPEAKER 


£45 
Model 351M (Mahogany) £42 


£42 


Low bo y—below 


£45 


Model 352M (Mahogany) £42 


£42 








| Soe 


£19 10s. 


at the AUDIO FAIR 


HARROGATE 
OCT. 24-26 


HOTEL 


Booth No. 39 
Demonstration Room No. 249 


vITAVOX Hallmark LOUDSPEAKER SYSTEMS 


Of the first year’s production of the 
Type DU120 Loudspeaker, 90% 
were exported, 75% of them to 
hard currency areas where the 
choice of the world’s loudspeakers 
is freely available. Your dealer 
should now hold this loudspeaker in 
stock but please approach us if you 
experience any difficulty in obtain- 
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STEREO for the 


Few MEN ever completely tire of the sound of a passing express 
train, and it is just possible that there are some in whose hearts the sound 
of ping-pong occupies the spot properly intended for that of willow on 
leather. Even the most realistic reproduction of these sounds tends 
eventually to pall as a means of domestic entertainment, however; and 
the serious listener, seized by the ears at recent demonstrations and 
subjected to ordeal by stereocacophony may well wonder whether this 
new medium holds any pleasures for him, or if he should dismiss the 
whole box of tricks as a somewhat expensive toy. 


To our ears the sense of movement contributed by stereophonic 
reproduction is comparatively unimportant, and a motivated Ride of the 
Valkyries only slightly to be preferred to a statuesque Dance of the Seven 
Veils. To us, the overwhelming superiority of stereo lies in the clear 
separation of the instruments . . . the transparency given to heavy 
orchestral passages . . ..the sense of breadth and spaciousness recapturing 
the atmosphere of the concert hall or opera house . . . the ability to 
reproduce music at a realistic volume level without distress. 


To achieve these results the choice of loudspeakers is certainly no less 
critical than for good single-channel reproduction and no compromise 
with standards is permissible. For serious listening, matched wide-range 
loudspeakers are essential ; and the VITAVOX Type DU120 Duplex 
Coaxial Loudspeaker has been developed with this application particularly 
in mind. Whether buying a loudspeaker now with a view to converting to 
stereo at a later date or embarking forthwith on the installation of a 
dual-channel system there can be no more prudent choice. 


and DU120 Duplex Coaxial 
FULL RANGE LOUDSPEAKERS 


VITAVOX LIMITED WESTMORELAND ROAD 
LONDON NW9 ENGLAND TELEPHONE: COLINDALE 
8671 CABLES: VITAVOX LONDON ENGLAND 
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Wherever people talk records 
they talk MONARCH. Now 
there are two models to 
choose from—the U.A.12 is 
the ultimate in fine styling, it 
has all the virtues that made 
the U.A.8 famous. You can 
rely on the MONARCH for 
years of perfection. 


Monarch FOUR SPEED AUTOCHANGERS 


are adapted for stereo. 
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Monarchs are fitted in all good radiograms and players— 
be sure there’s a Monarch in the set you’ buy. 


- 











Ful-Fi crystal cartridges 
are fitted to the Monarch 
—because only the best is 
good enough for this great 
autochanger! They fit all 
standard pick-up arms. 





Change now to Ful-Fi 


cartridges and sapphire needles and you'll know | 
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The Stereophonic Ful-Fi 
plays stereo, microgroove 
and 78 r.p.m. It’s perfectly 
simple — no complicated 
plug-in leads. Ful-Fi brings 
you fuller enjoyment. 
Your dealer will agree! 
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what your discs can really give. 


BIRMINGHAM SOUND REPRODUCERS LTD. 
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This range offers the chance to build a. 
stereo installation in a number of ways 
with or without the use of equipment which 
may already be in use. As a complete 
assembly, the Volmar ‘ Solent’ Cabinet 
Player and matched Loudspeakers offers 
the advantages of elegant cabinet work in 
sizes suitable for any average room with 
truly excellent reproduction. Alternatively, 
the stereophonic amplifier may better suit 
your requirements, or you may wish simply 
to add the single channel amplifier to what 
you already use. Cabinet work is mahogany 
finished throughout. 





@ ‘SOLENT’ PLAYER with built-in double - channel 
amplifier (3 +3 watts), Garrard TA/MK. II Motor 
Assembly and Garrard Stereo Cartridge, GCS/10. 

@ VOLMAR ‘ VIVASONIC’ Stereo Amplifier (3 + 3 
watts) with ganged tone and volume controls and balance 
control, in case. 

@ VOLMAR ‘ VIVASONIC’ § single-channel 3 - watt 
amplifier, in case. 

@ VOLMAR Matched Cabinet Speaker with lead and 


plug. 


VOLMAR 


In this model, the popular 
transportable type of instru- 
ment for which Volmar have 
so long been recognised is 
adapted to stereo by inclusion 
of the 3 + 3 watts amplifier, 
and for the first time in this 


LISTEN 


with a sense of seeing 


Listen to Volmar Stereo Equipment with eyes closed and you 
have an uncanny feeling of being able to point to where the 












instruments of the orchestra are placed, where performers are 
on the stage and which sound comes from what source. Such is 
the quality of Volmar reproduction. Volmar makes this possible 
with new models which exacting listeners will welcome on all 
counts of performance, appearance and cost. Both the ‘ Solway’ 
and ‘ Solent’ may also be used for playing single-channel micro- 
groove discs. 


r 





VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 


Please send by return full descriptive leaflets 
on Volmar Stereophonic Systems. 


SESS HEHEHE SEES ESEESESESEESESESESEEESEEEHSEE ESE EE EEEEEEE 
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type of housing, a completely 
self-contained built-in bass 
reflex loudspeaker. The second. 
speaker is in a cabinet to 
match the front end of the 
* Solway ’. With Garrard 
GCS.10 stereo cartridge and 
choice of autochange or single- 
record playing. Extra smart 
cabinet. : 


With Garrard RC.12! With Garrard TA. 
Autochanger. Match- 35 gns. Single Player. 
ing Speaker 7 gns. Matching Speaker 





VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 
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33 gns. 


7 gns, 


Phone: 
EALing 
1413 





October, 1958 The GRAMOPHONE Advert 11 


The. (May? : 
—_— 
, RECORD LIBRARY 










tine eee 
ae 


_ PARALLEL 
TRACKING 


Now available (to order) with 
Stereo Cartridge (or any good 
monaural cartridge, including 
the Ortofon). 










By following exactly the grooves made by the cutting 
stylus which originally made the discs, everything in the 
record is reproduced without distortion or deterioration. 
An engraved scale, used in conjunction with a pickup 
lowering device helps to locate precise passages of music 
in L/P records. 


Obtainable only from the Long Playing Record Library Ltd. 
Send S.A.E. (23d.) for fully illustrated leaflet. 


A ULSr for thee bf tomicieus| 


and presents: 


A UNIQUE L/P LENDING LIBRARY SERVICE * Stereo Discs 
for approximately Pye, Seereo-Diact and 


-M.1. and Decca 


Five Star Points for the Audio Connoisseur 
* Vastly improved reproduction; no ‘‘flattening’’ of 
delicate high notes ; no mechanical distortion. 


* Stylus pressure down to 3 grammes. 
* Stylus and record wear virtually eliminated. 
* Can be made for any type of turnover cartridge. 
* Stylus tracking error completely banished. 


Stereo Demonstration 
discs are now available 


1-062 RECORD, MER WeEKL | FEE 


THE L/P RECORD LIBRARY — | The pick of the best classical recordings — operas, symphonies, concertos, etc., for a nominal 

















(Classical) HY sum each week. Full details of membership and what it costs are contained in our 1958 
CATALOGUE AND HANDBOOK Y Catalogue and Handbook, price 3/6d. Send for your copy now. Essential for the record 
for 1958 4% connoisseur. The only comprehensive and selective list of all classical L/P’s well received by 
d. Z critics. , oT, tii Yj dd, Vide tpi Cts 
ress 3/ G% Free J MMos y"/ "TA ERE THING mma 
ns Wd Ls ceaccmaamaamammmmmatil A short history of High Fidelity from cylinder to stereo-disc. 
E During October this programme will be presented as follows :— 


Oct. 17. Epsom Gramophone Society, Oak Room, Westhill House. 
Oct. 3/. Dulwich & Forest Hill Gramophone Society, Church House, 2 Jews 


~ U; 
Walk, Sydenham. 
THE -Maying RECORD LIBRARY LIMITED, All discs will be played using the Mackie Parallel 


Tracking Arm. 
SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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A [compuere] HOME HI-FI [stereo] SYSTEM... 


Compact, attractively styled, moderately priced... 














THE NEW RD JUNIOR TABLE CABINET... 


This latest enlarged version with restyled lid and sprung motor- 
board now provides a compact and attractive housing for a 
wide variety of equipment. 


BASIC PRICE .... £12.10.0d. 


TYPICAL INSTALLATIONS — 


I RD JUNIOR Stereo Control Unit, RD JUNIOR FM Unit, 
2 RD CADET Amplifiers, Garrard 301 Motor and TPA10 Arm, 
fitted stereo cartridge (Illustrated). 

II RD JUNIOR Mk. II Control Unit, RD JUNIOR FM Unit, 
RD JUNIOR Amplifier, Goldring GL.56 Motor Unit. | 


III RD CADET Control Unit, RD Junior FM Unit, RD CADET Available in Australian Walnut, Sapele 
Amplifier, Collaro 4T.200 Motor Unit. Mahogany or Light Oak 





THE NEW ‘1284’ 3-WAY SPEAKER SYSTEM... 


Designed from the outset with stereo in mind this 
remarkable new reproducer is ideal in every respect 
for Home Stereo Systems. Compact, free-standing, 
it provides a standard of performance which belies 
its modest price. 


DESIGN FEATURES — 


* Basically a small column enclosure with a 12” 
and 8” drive unit mounted at either end which 
mutually assist each other in providing smooth 
well damped bass. 


* An entirely new and unique system of acoustic 
resistance loading employing a foam plastic 
diaphragm results in particularly high bass 
efficiency despite the small size of the enclosure. 


* The radiation pattern is omni-directional 
with slight forward bias or semi-omni- 
directional by the fitting of an optional reflector. 
The latter pattern is particularly suitable for 
stereo and results in the stereo effect being 
achieved over a comparatively wide area. The 
reproducer is equally suitable for large or small 
rooms. 


BRIEF SPECIFICATION — 


Three speaker units: 12” bass, 8” mid-range, 4” 
tweeter (adjustable). Impedance: 3/4 ohms. 
Power Handling Capacity: 12 watts maximum. 
Frequency Range: 35 cps to 17 kes. 


























See and Hear , Dimensions: 37” high, 15” wide, 14” ; 
our pr oducts on RETAIL PRICE £25.0.0d. each (Provisional) 
STAND 30 Available from leading high fidelity dealers in London and the Provinces. 
AT THE NORTHERN 
AU DI O ie AIR Illustrated literature in course of preparation. Please place your 
name on our mailing list to receive copies as soon as they are ready. 
Grand Hotel Trade and Export enquiries invited 
Harrogate ROGERS DEVELOPMENTS (€LECTRONICS) LTD 
October 24th 25th 26th Dept. G/I0 *RODEVCO WORKS’ + 414 BARMESTON ROAD, CATFORD + LONDON, SE.6 








Te'ephone: HiTher Green 7424/4304 Telegrams; RODEVCO L ONDON, S.£.6 
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Choosing a tape recorder 
is a serious business ... 


Upon the wisdom of your choice will depend the many hours of satisfaction and pleasure 


you have the right to expect. Before making your choice see and hear the Brenell first 
—consider the outstanding features of this truly remarkable machine. 


ead 
ep lt 


omen 





The Three Star 


Brief Specification 
Maximum playing time: up to 6 hours 


Rewind time: Approx. 25 seconds for 

1,200 ft. tape - Tone Controls: Separate Bass and Treble on Playback * Frequency 

Range: 60—10 kc/s+or—3db at 7} i.p.s. * Monitor Socket : For high impedance phones 
Net Weight: 25 Ibs. approx. 


PERFORMANCE 
TORE [> TRVe-tO-lire 
PERFORMANCE 





Send for full details to Sole Manufacturers : 
BRENELL ENGINEERING CO. LTD., 





S$ E.6 


$.£.6 la DOUGHTY STREET, LONDON, W.C.1I. 





Brenell *** Three Star 


Three recording speeds, |Z, 32, 7} i.p.s. 
Frequency compensation at all speeds 
Push Button operation (interlocked) 
Printed circuit amplifier 

Separate Bass and Treble controls 
High-quality loudspeaker (8 in. by 5 in.) 


Spool sizes up to 7 ins. to take standard 
pre-recorded tapes (All E.M.!. pre-recorded 
tapes are on 7 in. reels) 


Pause control 
Digital revolution counter 


Modern style wooden cabinet designed for 
improved acoustic performance 


58 gns. 


Price includes Microphone, 7 in. spool) and 1,200 ft. Tape. 


+++ ++ HHH HH 


For the professional recordist, there is the 
MARK 5 PORTABLE TAPE RECORDER 


Four recording speeds. 3 independent motors. Permits use of 8} in. 
reels. Price including 1,200 ft. of tope. 64 gns. 


Because the Mark 5 is of unit construction the 
following can be supplied as separate items for 
incorporation in your own equipment. 


Tape deck with provision for extra heads 28 gns. 


Tape Pre-amplifier Type T.P.2 17 gns. 
Power Unit T.U.2 £4 18 0 
Mixer Unit a2 i8 0 


TEL. CHA 5809 AND HOL 7358 
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_..and now tor Stereo 
Goldring-Lenco Gramophone Transcription Units are now wired 
for stereophonic reproduction. Naturally, they can also be used S 
for ordinary monaural reproduction. Most modern high quality S] 
monaural cartridges can be fitted quite simply in the pick-up arm 
and there is provision for fitting the new stereo cartridges as they a 
become available. One—the Ronette “ Binofluid”’ stereo cartridge, SI] 
with a diamond stylus—is already available. S 
Goldring-Lenco Transcription Units.are already very well known 
but a leaflet will gladly be sent to those who wish to learn more 
about them. p 
GL58 (less cartridge) £/5.0.0. Plus £5.17.0 * GL58/580 (fitted with 
the new Goldring 580 cartridge) £19.4.0. Plus £7.9.9. * GL58/600 r 


(fitted with the Goldring No. 600 cartridge) £23.8.0. Plus £9.2.6. * 
GL58/RD (Diamond fitted Ronette Binofiuid Stereophonic Cart- 
ridge) £21.0.0. Plus £8.3.10. 


THE GOLDRING MANUFACTURING CO. (Gt. Britain) LTD 
486-488 High Road, Leytonstone, London, E.I1. Leytonstone 8343 
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* you are there 


Photographed by kind permission of Cafe de Paris 


Suddenly—you are there with the artist! The instruments 
spring to life in vivid breadth and depth . . . and the 
sound is all around you. Such is Pye stereo—the greatest 
single advance in the history of recorded music. 
Sitting between the two loudspeakers, the listener 


PYE STEREO RANGE: 


hears a different sound with each ear as he would in an 
actual performance, giving a sense of balance and per- 
spective—an exhilarating feeling of spaciousness impossible 
before. If music means anything at all to you—you must 
hear Pye Stereo. See your Pye Dealer. 


Model STP/S1 Stereo System (illustrated) 49 gns. complete (tax paid) 


Mozart Stereo System Amplifier and control unit Model HFP2 52 


ens. 


Two Model HF10BS Loudspeakers 21 gns. each (tax paid) 


(turntable and pick-up extra) 


Model 2DSG FM/AM Stereogram 75 gns. (tax paid) 
Model 3DSG FM/AM Stereogram 99 ons. (tax paid) 
Model P117RM_ Radiogram, Convertible for Stereo 57 gns. (tax paid) 
Model FMIRMA_ Radiogram, Convertible for Stereo 69 gns. (tax paid) 


Enquiries to: PYE LIMITED, BOX 49, CAMBRIDGE. 
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The microgroove of the ethe 
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What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The‘discriminating music lover can now receive 
live. broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and autometic Frequency control un- 
locks a vast storehouse of quality listening on 
the VHF waveband. 


£24.3.0 plus £9.8.4 P.T. 
PLUG-IN MATCHED COMPONENTS 
FOR RECORD, RADIO AND TAPE * Precision Tuning. The new RCA Electron Ray Tuning Indi- 


REPRODUCTION cator makes tuning simplicity itself. 
* High Fidelity. Wide range response within 1db from 30-15,000 
cps. for true High Fidelity reproduction worthy of the finest 
amplifier and speaker. 








* No Matching Problems. Adjustable output level to your ( 
amplifier. 





* Automatic Frequency Control. Holds the station permanently 
in tune. 


=o Fa * Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. 
supply, 63 volts 2°25 amps heater supply (available from 

PRE-AMPLIFIER MAIN AMPLIFIER RCA New Orthophonic High Fidelity Amplifier and most ‘ 

£16.10.0 £24.10.0 other quality amplifiers). | 


—s 
— 
— 
— 
— 
a 
— 








PUWER LOUD SPEAKER 7 LOWBOY 
SUPPLY UNIT SYSTEM CABINET 
£4.0.0 £56.11.0 £18.10.0 


Send for fully illustrated literature 
RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 


(An Associate Company of Radio Corporation of America) 
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- THE BEST IN HI-FI YET! 
a 
ye 60-16000cps FREQUENCY te NEW MAGNETIC HEADS with 
i fil RANGE at 32 ips and -60- super fine alignment allow 
10000 at 1 ips fidelity at low speeds 


je SUPERSENSITIVE MECHAN- 
ICAL SYSTEM (No pressure 
pads) prolongs life of mag- 
netic heads and protects 
tape ._ 


je OVER 4 HOURS PLAY on one 
tape at | Z ips 


+ LIGHTWEIGHT HARDWEAR- 


ING CASE of styrol. Total 3 REMOTE CONTROL stop/start 
weight approximately 20 switch facility allows use as 
Ibs dictation machine, etc 


MODULATOR CONTROL for 
% PUSH BUTTON CONTROLS * radio and microphone in- 


including fast rewind and puts combined in one con- 
quick stop button trol 


50 ans 


(excluding microphone) 





Microphone from 5gns 














rd 
. HARROGATE AUDIO FAIR 
Be sure to see and hear these amazing 
: HI-Fl sets for yourself at STAND 235 
1ve October 24-26, Grand Hotel. 
1¢¢€ 
lity 
on 
un- 
on 
[ndi- 
QUALITY — 
),000 
inest IN EVERY FEATURE 
! 
yu # Nd look at the prices! 
Jc UNPRECEDENTED FREQUEN- je 5 PUSH BUTTONS Give in- 
ently CY RANGE NEVER BEFORE stant control on all opera- 
ACHIEVED 30-20000 cps at tions including quick stop 
74 ips + 3 db 30-15000 cps button 
f.T. frequency at 33 ips 
from ye TRICK BUTTON Allows 
most CERTIFICATE WITH EVERY superimposing on existing 
MACHINE Test certificate recordings 
presented with every 
machine guaranteeing fre- * OVER 4 HOURS PLAY (When 
ing hhh ee ee TELEFUNKEN were the originators of 
. at 74 ips gives 2hrs 1Omins iginators © 75 
* A yam spe! 4 at 3} ips gives 4hrs 20mins tape recording and supply equipment GNS 
eg he sc eedihetn sel (74 inch reels) to Europe’s leading Broadcasting Stations pa sae 
and background noise Table Model for direct use with HI Table Model for di ith HI 
Can be used as straight FI , 4 ‘lie, wi 8ST Fl e' ei tor irect use wit 
% 2 OVAL LOUDSPEAKERS * through amplifier. Loud. 63 GNS (excluding microphone) 45 GNS (excluding microphone) 
. speakers can be use 
TROLS With 3 separate Soe monitoring record- *% KL 65-Specification as for 75 above but with provision 
input controls for mic/radio ing. Magic Eye recording for microphone, extra tapes and accessories 57 GNS 
/gram level control not including microphone 
jc BUILT IN SPLICER for edit- 
ne, Oe Pens. ORF. 9e WELMEC CORPORATION LIMITED 
101 


147 STRAND - LONDON W.C.2 :> 


Tel.: TEMple Bar 3357 
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ANY 
yy. 
bs Ay ~ QUESTIONS? 
rE ei: CAPITOL 
> \ HAS ALL THE 
\ } ANSWERS ! 


Q. Can ordinary (Monaural) 
records be played on the 
Capitol ? 

A. Yes, all speeds! To play 
them you just plug in the 
correct pick-up supplied. 


Q. Isit possible to play tape 
recordings through the 
Capitol ? 


A. Yes. Input sockets are 

provided for both mon- 
aural and ‘stereo’ tape 
recordings. 


Q. Shall I need any other 
equipment or attach- 
ments ? 


A. No. The Capitol repro- 
ducer is complete — with 
playing unit, 2-channel 
amplifier and loud- 
speakers — all correctly 
matched to give superb 
results. 


Q. How will Capitol equip- 
ment fit into an ordinary 
living room ? 

A. Easily! The compact 
units take up little space 
and are light to move. 
Legs are optional: 
speaker cabinets can be 
wall-mounted if you wish. 
































ANY OTHER 
QUESTIONS ? 


Your dealer will be glad to tell 
you more about ‘stereo’ and 
the special merits of the 
CAPITOL reproducer. 














THE PERFECT EQUIPMENT The CAPITOL RS.101 is as easy to 


operateas anordinary record reproducer 
and costs less than many a ‘straight’ hi-fi 


installation! The quality of sound is 
B Y superb, the stereo effect strikingly 
| reproduced and the “piano-finished” 


cabinets form pleasing additions to any 





F2S.101 Hich- FIDELITY 10-WATT STEREOPHONIC RECORD REPRODUCER room-furnishings. Hi-Fi dealers are 
demonstrating this fine equipment now. 
Legs (set of 10) for speakers Hear it as soon as you can and decide 

0 N LY E | S s and player 3 gns. extra to “‘go stereo” with CAPITOL ! 





—— —— me 


“AOe ane mape By &.M.I1.—waxers or HIS MASTER’S VOICE, CAPITOL, COLUMBIA, PARLOPHONE & M.G.M. RECORDS 


iN Great 8 





_..s ele SALES & SERVICE LTD., AUDIO EQUIPMENT DIVISION, HAYES, MIDDX, ~~ 
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@ Mastertape is made to carefully controlled 
formulas. 

@ Mastertape is anti-static and free from curl. 

@ Long Play Mastertape Polyester base is as 
strong as mild steel. 


@ Mastertape has extremely low background 
noise. 
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What is High Top Response? 


The wise owl knows all about high top response, for it means simply the ability to 
capture sounds of extremely high register, faithfully and accurately. Mastertape 
can both capture and reproduce every sound with the utmost clarity in a way that 
must be heard to be believed. High top response also means that Mastertape can 
record efficiently at lower speeds with maximum possible brilliance. 


Attractive, ideal tape 


storage. Stoutly bound 
book containers in red 
black and gold, with 


transfer numerals, hold- 


MAGNETIC RECORDING TAPE BY ing two 7” reels of tape. 


Price 7/6d. Book rack 


M.S.S RECORDING CO. LTD., Colnbrook, Bucks. to hold six books - 17/6d. 


Telephone: Colinbrook 2431 (8 lines) 


Set 6 books and rack 
62/6d. 


SHOWROOM & STUDIO: 21 BLOOMSBURY ST., LONDON, W.C.!. Telephone: MUSeum 1600 
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‘ SERENADE TO MUSIC ’— Vaughan Williams ‘LE RENDEZ-VOUS MANQUE? (The Broken LIEDER AND FOLK SONGS ™ 
(Specially composed for and — Ballet Suite — Sagan-Magne Wiegenlied — R. Strauss; fu 
dedicated to Sir Henry J. Wood Danse des Flammes; In dem Schatten; Elfenlied — Wolfs; hi: 
on the occasion of his Jubilee) Danse de l1’Impatience; O du liebs Angeli; 

SIR HENRY WOOD Danse des Aiguilles; Danse du Désir; Gsatzli— Swiss Folk Songs be 
conducting the BBC Orchestra Danse du Voisin; Blues ELISABETH SCHWARZKOPF be 
with the original soloists — Symphony Orchestra and GERALD MOORE a 
Isobel Baillie, Stiles Allen, conducted by THE COMPOSER SEL1588 (15/34d. incl. P.Tax) un 
Elsie Suddaby, Eva Turner, SED5554 (12/103d. incl. P.Taz) for 
Margaret Balfour, Astra Desmond, en 
Muriel Brunskill, Mary Jarred, 
Heddle Nash, Walter Widdop, 


9 

Parry Jones, Frank Titterton, \ on 
Roy Henderson, Robert Easton, on 
Harold Williams and Norman Allin -s 
SED5553 (12/104d. incl. P.Taz) | th 
ha 

pe 

ag 

Ar 

alt 


7-INCH 45R.P.M. EXTENDED PLAY RECORDS. W, 


(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) in 
t 

¢ E.M.I. RECORDS LIMITED . 
en " 


8-11 Great Castle Street. London, W.1l 
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THE GRAMOPHONE 


AND 


THE VOICE 


By DESMOND SHAWE-TAYLOR 


*“ Russlan ” and Russian Singers 
INCE the discontinuation of the Monarch 
label there was for some time no domestic 

source of supply for Russian recordings, 
although a limited number have been 
appearing on the Czech Supraphon lists. 
This is in marked contrast to the state of 
affairs in America, where it frequently 
happens that several companies offer, in 
competition, records deriving from the 
same Russian tapes. Now that Parlophone 
have stepped in to fill the gap, I note with 
pleasure that they have begun with the 
complete Bolshoi Theatre set of Glinka’s 
Russlan and Ludmilla. This opera, very long 
and almost unknown in England except for 
its breezy overture, is not only historically 
important as containing the seeds of all 
future Russian opera, but a delightful work 
of art in its own right—more so than the 
historians always remember to tell us. 

It happens that I know Russlan well ; not 
because I remember with any particular 
vividness the Lyceum Theatre production 
of 1931 (although I saw that), but because, 
a year or so ago, I had to prepare an 
unusually full introduction and narration 
for a Third Programme broadcast. While 
working on this task, I remember how my 
enthusiasm for the score grew with 
familiarity. Partly because of its length, but 
mainly because of certain drawbacks in 
performance and recording, the B.B.C. at 
one point proposed to broadcast excerpts 
only; but I managed (this was in the 
glorious untruncated days of the Third) to 
persuade them to do the whole thing. Now 
the ultimate source of that broadcast and 
of the new Parlophone records in their 
handsome album is the same: a Bolshoi 
performance recorded on tape a few years 
ago. But the B.B.C. were using the 
American Westminster transfer; and, 
although I have heard many good original 
Westminster recordings, I must admit that 
in this instance E.M.I. have done an 
altogether superior job of work. These four 
Parlophones are not up to the best con- 
temporary Western standards, it is true ; 


but they are almost continuously pleasant 
to the ear, and only the Hi-Fi maniac (with 
whom, in this column, we are not con- 
cerned) would turn them down on technical 
grounds. 

There remains the question of the per- 
formance. Under Kyril Kondrashin, a 
high-spirited conductor whom we last saw 
being fervently embraced by the young 
Texan pianist, Van Cliburn, after the latter’s 
memorable Albert Hall début, the inter- 
pretation is delightfully crisp and clean, the 
chorus brilliant, the many-hued orchestra a 
constant source of delight. The singers are 
very good on the male side, if less so on the 
female. I wonder why it is that there should 
be such a plague of wobbling sopranos and 
contraltos in the Communist quarters of 
Europe ? We have our own wobblers, of 
course, but they sound like Rethberg or 
Melba when set beside, say, Marie Podva- 
lova of Prague as the heroine of Fibich’s 
Sarka, otherwise an enjoyable set, or N. 
Pokrovskaya as the Gorislava of this Russlan 
(luckily a minor role). I notice a tendency 
to assert that Russian sopranos have always 
been shrill and unsteady, but I do not think 
that is true. To this day the voice of Mme 
Oda Slobodskaya (of whose great talents 
we made too little use in her prime) testifies 
to the virtues of a solid tonal emission and 
a pure legato—two qualities which, to my 
perhaps old-fashioned way of thinking, are 
the indispensable foundation ofsinging. Then 
there is Mme Nina Koshetz (who can forget 
that 78 coupling of arias from Sadko and 
Prince Igor ?) ; or, to look a little further 
backwards in time, the exquisite, silvery 
Neshdanova and the pure-toned Michailova. 
Michailova, I fancy, was more or less of a 
““gramophone soprano”, for the very reason 
that her clear production, devoid of 
tremolo, was particularly well suited to 
primitive recording and _ reproducing 


methods which were inclined to jib at the 
more powerful and impassioned type of 
soprano. Then there were Lydia Lipkovs- 
kaya and N. N. Vechor (the latter a star 
of the 1931 season, who made a captivating 





Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0850 


little plum-label record from The Tsar’s 
Bride), and many more who were neither 
shrill nor unsteady. 

Vera Firsova, the Ludmilla of the Russlan 
set, has undeniably a shrill timbre which 
takes some getting used to, and there is a 
rapid flutter in her production which I do 
not care for ; but she is delightfully agile, 
and—within these limitations—a true artist. 
E. Verbitskaya, who takes the contralto 
“‘breeches-part” of the Oriental Prince 
Ratmir, does well with her two languorous 
and seductive arias (how is it that these are 
not better known ?) so long as they lie 
within the lower part of her compass ; but 
she begins to squawk a little towards the 
top. With the men it is quite another story. 
Russlan, a part for heroic bass, is admirably 
taken by Ivan Petrov; and Alexei Kriv- 
chenya is capital in the bass buffo role of 
Farlaf. Best of all are the two tenors, both 
of whom have that insinuating, slightly 
nasal quality of tone so characteristic of 
Russian tenors in general, and present to 
some degree even in the best: that is, 
in Sobinov and Smirnov in Tsarist days, 
and in Kozlovsky and Lemeshev today. In 
our Russlan set, the opera gets off to a fine 
start with Lemeshev’s haunting and richly 
atmospheric account of the two songs of the 
Minstrel; and in the second act Georgi 
Nelepp makes a considerable effect with 
the Finn’s ballad, which is very repetitive 
and could easily become dull in the hands of 
an inferior artist. And this is the place 
(after my many complaints in the past) to 
salute the new thoroughness and enterprise 
of E.M.I. in giving us a truly first-rate 
libretto, with the text in a literal English 
translation and in a Russian transliteration, 
and particularly clear and well-informed 
Introductory Notes by Francis Dalvin. 
“Giving” is perhaps a misnomer for a 
booklet which costs 7s. 6d.; I wish our 
companies had the means (or is it the wish ?) 
to emulate the Transatlantic generosity 
which regards librettos, like albums, as an 
integral part of the whole issue; still, no 
one who acquires this Russlan will regret 
paying a little extra for the text. By the 
way, I should like to support L.S.’s plea for 
the issue of a single-disc selection from this 
large-scale and unavoidably expensive set. 


“ Arabella ”, and 
66 Orfeo 99 
Decca’s complete recording of Strauss’s 
Arabella is an almost unqualified success, 
and is likely to do more than many live 
performances for the reputation of this 


Cc 


“ Meistersinger ” 








190 


underestimated opera. Of course it is not 
quite “as good as” Der Rosenkavalier, in the 
rather crude sense in which Parsifal could 
be described as not so “‘good” as Tristan, 
or Cosi fan tutte as Don Giovanni; but it 
has its own charm and beauty, which are 
most perceptively brought out in this all- 
Viennese performance under Georg Solti. I 
do not mean to imply by that adjective that 
all the soloists are natives of Vienna, but 
that they achieve a corporate echt- 
wienerisch ensemble which does full justice 
both to Strauss and to Hofmannsthal. Why, 
by the way, do critics always make such a 
moral fuss over poor Zdenka’s “unsavoury” 
behaviour, when she substitutes herself for 
the supposed Arabella in the arms of her 
adored Matteo ? That the success of the 
ruse is as factually improbable as are the 
intrigues of many Elizabethan comedies is 
undeniable; but emotionally, as the impulsive 
reaction of a bewildered and love-torn 
adolescent, it all seems understandable 
enough: small wonder that poor little 
Zdenka, obliged to pass herself off as a boy, 
should behave like the contemporary 
Viennese equivalent of a crazy mixed-up 
kid ! Anyhow, such qualms are unlikely to 
worry the discophile as he revels in the 
soaring and intertwining voices of Hilde 
Gueden and Lisa della Casa. The latter’s 
Arabella will count, I feel sure, among the 
classic interpretations of recorded opera: 
the stream of tone, so pure and well- 
disciplined, is also so finely inflected that 
phrase after phrase is bound to haunt the 
listener’s memory. I am glad to think that 
in the first edition of The Record Guide 
we should have made quite a fuss over the 
first of this singer’s records to be issued in 
England, a pair of duets from Der Zigeuner- 
baron and Lehar’s Count of Luxembourg ; but, 
much as I have admired her subsequent 
work, I have heard nothing yet from her to 
equal this recorded Arabella, the last side of 
which is attractively filled by her radiant 
singing of Strauss’s Four Last Songs. 

I realise that, for every reader who wishes 
to know about Russlan, and every five 
who contemplate buying Arabella, twenty or 
more will be anxiously scanning critical 
opinions about the new H.M.V. Meister- 
singer. Wagner’s great comedy, the longer 
and the better we know it, seems only the 
more inexhaustible, and it will be a sad day 
for music when each successive generation 
no longer responds delightedly to the 
warmth, humanity and endless inven- 
tion of this score. Well, I think it can be said 
beyond reasonable doubt that these five 
H.M.V.s, conducted by Rudolf Kempe, are 
the best of the three available sets, and as a 
whole a remarkably fine achievement. Their 
greatest single virtue is the exquisite 
playing and lustrous recorded sound of the 
Berlin Philharmonic. Herr Kempe’s passion 
for clarity and balance is well known, and he 
must surely have been displeased to find that 
in the first act the voices have so often, and 
so unrealistically, been allowed to drown 
the orchestral detail—for instance, in 
Kothner’s roll-call. But, as so often happens 
in recorded opera, there is a great technical 
improvement in the later acts; one often 
suspects that the recording staff may have 
been well aware of the improvement, but 
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simply could not face the practical and 
economic difficulties involved in remaking 
the earlier sides. 

The best members of a strong cast are 
Elisabeth Griimmer as Eva, Gottlob Frick 
as Pogner and Gerhard Unger as David. 
As Beckmesser, Benno Kusche is a little too 
self-consciously funny and, in consequence, 
too careless of such things as precise note- 
values; Rudolf Schock is a superior Walther 
as Walthers go; and Ferdinand Frantz is 
an intelligent and warm-voiced Sachs, who 
could be still better if he would listen 
attentively to the records of Friedrich 
Schorr, and realise the tremendous effect 
that can be made with a truly solid and pure 
legato in this music. Though Marga Hoffgen 
gives us a weak and clumsy Magdalene, we 
shall be lucky if finer set of Die Meistersinger 
turns up in the next five years. 

Before leaving the subject of complete 
opera sets, I must say a word about the 
various issues of Gluck’s Orfeo. None of the 
three now available is as good as the deleted 
Nixa set, with Margarete Klose ; or as the 
pre-war abridged issue on Columbia 
78s with Alice Raveau. Both the R.C.A. 
and the D.G.G. sets seem to me frankly 
impossible, the former for the blowsy 
singing of Risé Stevens and the out-of-style 
approach of Pierre Monteux, the latter for 
the use of a German text and a heavy 
German bass-baritone (Fischer-Dieskau) 
in a role quite unsuited to him. Far better 
than either of these is the two-disc Columbia 
set which offers exquisite orchestral playing 
and a true conception of style under Louis 
de Froment ; but Gluck’s Paris revision is 
used, with a tenor hero, and the extremely 
high-lying phrases seldom sound comfort- 
able even in so skilful a performance as that 
of Nicolai Gedda. Until the day when 
another Raveau or Kathleen Ferrier can 
give us a worthy version of Gluck’s music 
in the original keys, the new Columbia 
set is certainly the one to have. 


Lieder Recordings 

The steady flow of Lieder records by 
Dietrich Fischer-Dieskau shows no sign of 
diminution ; there have been so many 
since last I wrote on this subject that 
individual criticism is hardly possible. That 
any one singer should be at his best in so 
many songs is impossible ; but, with due 
respect to the small number of obstinate 
dissentients over the merits of this artist, I 
find his level astonishingly high. It is 
seldom, now, that he gives way to his 
besetting temptation, and “blurts out” 
some isolated phrase or word with too heavy 
and too violent a tone. His accompanists, 
including Gerald Moore, Hertha Klust and 
Karl Engel, have been worthy of him ; and 
all, I am glad to say, have been recorded by 
H.M.V. with that proper balance so 
necessary to good Lieder recording. Miss 
Klust reappears as accompanist to Ernst 
Hafliger in a Schubert-Brahms recital on 
D.G.G. ; and, although this record too is 
highly enjoyable, especially the well- 
chosen and unfamiliar Schubert side, the 
piano sounds so feeble and backward that 
it is quite hard to believe in the identity of 
the pianist. 
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* Dischi Fonotipia ’ Supplement 

Five years ago Mr. J. R. Bennett begin 
his invaluable series of numerical catalogues 
with Dischi Fonotipia, a handsomely printed 
volume which was published by the Record 
Collectors Shop, 61 Fore Street, Ipswich, 
Suffolk, and is still, I understand, to be had 
for 16s. (plus 9d. for postage). Since then, 
the Oakwood Press have brought out neaily 
duplicated editions of his Voices of the Past 
series, devoted (hitherto) to the English and 
Italian H.M.V. acoustic catalogues. Pre- 
sumably the rest of these will eventually 
follow ; for the moment, however, Mr. 
Bennett has returned to his first love, and 
given us a Supplement to “‘Dischi Fonotipia’’, 
available for 10s. 6d. from the Oakwood 
Press, Bucklands, Tandridge Lane, Ling- 
field, Surrey. This is not the mere scrappy 
list of errata, corrigenda and addenda that 
might have been expected, but a really 
valuable and, in some respects, surprising 
piece of work, running to 72 closely typed 
pages. 

Evidently Mr. Bennett has had access to 
a good deal of official material concerning 
the earliest days of this very important 
company, and he has some startling news to 
impart to us. After an Alphabetical Index 
of Performers, quoting the catalogue 
numbers only of all published records, we 
find a further 44 pages devoted wholly to 
unpublished material. It seems unlikely 
that any of these records will now turn up, 
but no collector worthy of the name will be 
able to resist the fascination of the mere 
titles: 16 by Anselmi, 12 by Bonci, 35 by 
Escalais and 16 by Russ, for example. 
Unfortunately, in the case of operatic 
selections (the great majority), the name of 
the opera only is known ; but even these 
can be tantalising enough. Thus, Victor 
Maurel, Verdi’s first lago and Falstaff, and 
one of Fonotipia’s prime attractions, is now 
known to have begun his recording career 
for this company with a Figaro duet (pre- 
sumably “Crudel, perché finora”, for the 
Count was his part) with the very youthful 
Maria Barrientos, who long afterwards 
made electric records accompanied by 
Manuel de Falla! About the same time 
(late 1904) Maurel made something or other 
from Falstaff, which might conceivably be 
“Tonore, ladri’’, but is more likely (I 
should guess) to be an earlier ““Quand’ ero 
paggio”, made perhaps without the help of 
the enthusiastic and rather tipsy-sounding 
studio audience who so much enliven his 
published 1907 version. There are three 
more unpublished Maurels: a “Dorm 
pure”’ (the Scuderi song which De Gogorza 
also sang), and excerpts from La Stella del 
Nord and Rigoletto. 


Besides additions and corrections of 
various kinds, there is also an extremely 
valuable numerical list of matrix numbers, 
with dates. For the Italian recordings this 
list is very full, though not quite complete. 
Probably I am not the only collector who 
will feel a twinge of conscience on discover- 
ing gaps which he could have filled ; for 
instance, I possess four of those enormous 
13%-inch records by Bonci, including his 
“Dalla sua pace” (catalogue No. 69008), 
which I had not supposed to be excessively 
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rare; its matrix number (here omitted) 
is XXPh 179. Perhaps someone else has his 
“Se tu m’ami” on 69018 ? I hope so, for 
the more we know about these outsize discs, 
the nearer we may get to the two elusive 
Jean de Reszkes (69000 and 69001) which 
are supposed to have inaugurated this series. 
But the De Reszkes, of course, would have 
been French recordings ; and these had a 
separate sequence of matrix numbers 
(between 500 and 1000) which is, unfor- 
tunately, far less fully documented than the 
Italian series. I wonder whether the 
extremely accurate Mr. Bennett may not 
have added his mite to the general De 
Reszke confusion by listing (as a published 
title) Marie de Reszke in “‘O ma lyre” from 
Gounod’s Sapho on 39076 ; surely the Sapho 
aria which she does sing (a record which 
several people have actually heard) is the 
“Chanson du patre’’, and it seems unlikely 
that she would have made both titles. Mr. 
Bennett does indeed add, with a query, 
under his Sapho title (that is, against 39076) 
“or Le Rossignol”. Now I find that I have 
written in ink in my copy of Bauer, under 
Marie de Reszke, as an extra title, Gounod’s 
Au rossignol, without catalogue number, but 
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with the addition “‘accompanied by Jean de 
Reszke ; matrix XPh 567”; and though 
unfortunately I cannot now recall the source 
of this information, I feel sure that it was 
clear and definite, and this is borne out by 
the fact that the matrix number is highly 
appropriate, although neither I nor (I 
suppose) many other people previously 
knew of the significance of the 500 series. 

I apologise for insisting on this seemingly 
small point ; but everything concerned with 
the Fonotipia De Reszkes is wrapped in 
such utter and absurd confusion that one 
does not wish the smallest fresh error to 
creep into the picture. 

Anyhow, the author has earned the 
gratitude of all serious enquirers by his 
immense industriousness ; and I hope the 
various companies, so far from obstructing 
his efforts, will realise that he is doing the 
very work which they themselves ought to 
have done long ago, and afford him every 
facility to complete it. With the various 
large programmes of Historical Reissues 
now in prospect, the companies, as well as 
the public, are liable to find themselves 
increasingly in the debt of just such tireless 
enthusiasts as Mr. Bennett. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


F the record scene was in a turmoil last 

month, it is now in a positive uproar. 
Stereo, of course.. The stereophonic disc 
seems to have captured the imagination of 
the record buyer ; it certainly has captured 
the imagination of the manufacturers. About 
everybody is hurrying discs to market. Such 
rumours! Stereo will take over the entire 
market in a month, three months, a year, 
two years. Some companies are going to 
discontinue making monaural discs (say the 
rumour-mongers). London Records has put 
all its eggs in the stereo basket. And so on. 
It is true that of all companies in America, 
London Records (i.e. British Decca) has the 
largest stereo-disc catalogue, and it has been 
a few months since reviewers have seen a 
monaural London disc. As for the com- 
ponents people, they are happily working 
with wire, magnetism, diamonds, tubes, 
resistors, and issuing electronic equipment 
by the megaton. 

It may be a little too early to draw con- 
clusions about stereo discs. One remembers 
the early days of LP, when there were some 
defects in the product that took a year or 
two to straighten out. The present stereo 
disc is a superior product, but it poses 
problems. It is expensive—at least, to play: 
another amplifier, speaker, cartridge. It 
poses problems in space; how many 
crowded New York apartments can accom- 
modate more audio equipment, especially 
speakers ? The disc itself is wonderful for 
orchestra, opera, chorus, large chamber 
groups, organ. It seems less happy with solo 
instruments or concertos, or the solo voice. 
For often there is drift, where the soloist is 


first in one speaker, then in another. The 
solution might be to confine the soloist to 
one speaker. 

And many eager beavers who are hasten- 
ing to throw away their monaural collection 
might stop to reconsider. First of all, a 
monaural disc played  stereophonically 
through two speakers provides an amazing 
stereophonic effect—not the true article, 
but surprisingly close to it. The extra 
speaker adds an extra dimension, and often 
it is impossible for an untrained ear to tell 
the difference between a stereo disc and a 
monaural disc played stereophonically. 
Then, of course, consider the great number 
of wonderful performances that LP contains 
and that probably will never be transferred 
to stereo. Anyone who discards those discs 
will be regretting mightily when they 
develop into collectors’ items. 

The stereo-disc catalogue so far is, on the 
whole, not too enterprising. Vanguard and 
Westminster have provided the Berlioz 
Requiem, and Capitol has come up with a 
two-disc recording of Shostakovitch’s long 
but impossibly banal Eleventh Symphony 
(how that man has fallen!) conducted by 
Stokowski, with the Houston Symphony. 
Otherwise, Scheherazades, Pathétiques, Brahms 
symphonies and the like run rampant. 
There is no point going through the entire 
catalogue ; it would take too much space. 
London, Capitol, Angel, Decca, Victor, 
Columbia, Epic—all are represented. West- 
minster, Vox, Vanguard and the smaller 
companies also have a good number of 
items out. Even the tiny ones, such as 
Counterpoint, have representative discs 
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(Counterpoint’s is devoted to Beethoven 
wind music—the Sextet, Octet and Rondino, 
brilliantly recorded, and beautifully played 
by the New York Woodwind Ensemble). 

Aside from stereo, Capitol has been busy 
inaugurating its E.M.I. Capitol releases, of 
which there has been an enormous first 
series. Apparently the idea is to let Angel 
continue with its British Columbia pressings, 
while E.M.I. Capitol will concentrate on 
the H.M.V. line. Among the discs in the 
initial series are: Menuhin and the Phil- 
harmonia under Goossens in Lalo and Saint- 
Saéns ; the Dvorak ’Cello Concerto with 
Rostropovitch and the R.P.O. under Boult ; 
the Schubert Octet, played by members of 
the Berlin Philharmonic; Mozart’s Requiem, 
with Kempe and the Berlin Philharmonic, 
soloists and St. Hedwig’s Chorus ; Puccini’s 
Suor Angelica, featuring los Angeles and 
Barbieri, with Serafin at the helm; a 
Brahms Fourth with Kempe and the B.P.O.; 
Scriabin Preludes and Brahms Waltzes 
played by Bachauer. Some of these 
are superb interpretations, including Suor 
Angelica. Some are disappointing, as the 
Brahms Fourth, which is much too lacking 
in tension. Nor is Menuhin too steady a 
violinist these days. But with the kind of 
material it has to draw upon, the E.M.I. 
Capitol series should prove to be a dis- 
tinguised one. 

In the meantime the small companies are 
pretty active, and as in the early days of 
LP, they are turning their attention to 
material that the majors constantly avoid. 
It is good news to announce that Washington 
Records has engaged the Beaux-Arts String 
Quartet, a fine American group, to record 
all of the Haydn quartets that the Schneider 
Quartet left unrecorded (some thirty-odd). 
It will be remembered that the Haydn 
Society, before its financial difficulties, had 
recorded the Schneider Quartet in over half 
of the Haydn quartets. The six quartets of 
Op. 9 are the first that Washington has 
released, on three discs. Admirable per- 
formances and very clear recorded sound 
make the listener look eagerly forward to 
the completion of the series. Washington 
has also engaged Artur Balsam to make all 
of the Haydn piano sonatas. A wise choice, 
for Balsam is a pianist with a clear and 
finished style. 

A West Coast organisation has come up 
with a new label—S.F.M., meaning Society 
for Forgotten Music. Three of their discs 
are available. There is Chausson’s Piano 
Quartet in. A, Op. 30, played by André 
Previn and members of the Roth Quartet. 
This is a work very much in the style of the 
Concerto for Piano, Violin and String 
Quartet. Another disc is devoted to the 
piano music of Dussek, with two sonatas, a 
four-hand sonata and a Sonatina in F. The 
pianists are Heida Hermanns and Ruth 
Stoneridge. Dussek, a Bohemian composer 
(1761-1812), was one of the links between 
classicism and romanticism. One of his 
sonatas on the disc, the F sharp minor, is 
extraordinary in its anticipations of Hummel, 
Schumann and Mendelssohn. The others 
are weaker works. And two pieces that 
deserve to be forgotten are Glinka’s Quartet 
in F and Mendelssohn’s Quartet in E flat, 
brought together on an S.F.M. disc and 
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played by the Westwood Quartet. The 
Mendelssohn is the product of a talented 
14-year-old (it was composed in 1823) and 
is only of historical interest, as is the non- 
nationalistic Glinka quartet. 

Decca has a disc of unusual interest and 
importance. It is The Play of Daniel, per- 
formed by the New York Pro Musica 
Antiqua conducted by Noah Greenberg. 
Among the vocal soloists are Russell Oberlin, 
Brayton Lewis, Betty Wilson and Charles 
Bressler. The orchestra is composed of 
archaic instruments of the twelfth century. 
That is the period of The Play of Daniel, 
which was composed by students of the 
University of Beauvais and is a link between 
liturgy and music drama. It is strong, 
forceful, and frequently exciting music, and 
is one of the more important releases of the 
year. On other Decca vocal discs are 
Jennie Tourel singing Russian songs, in 
Russian ; and Dietrich Fischer-Dieskau, in 
Brahms’ Schéne Magelone cycle, a seldom- 
heard collection in which most of the songs 
are unfamiliar but none the less beautiful. 
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Epic has a two-disc set of the complete 
Ma Vlast by Smetana (filled out by a pair 
of Dvorak Slavonic Rhapsodies). Clear, com- 
petent performances here. Another big set 
comes from Columbia. On two discs it 
presents Puccini’s La Bohéme, with leading 
roles sung by Antonietta Stella, Gianni Poggi 
and Renato Capecchi. Francesco Molinari- 
Pradelli leads the chorus and orchestra of 
the Teatro di San Carlo. The interest in 
this album is that it is Columbia’s first 
operatic release in a long time. One wishes 
it were a better performance. Stella has a 
lovely voice, and one of unusual warmth 
and amplitude, but her technique is spotty. 
She is frequently unsteady, her pitch is not 
always accurate, and she has a pronounced 
waver. Nor does she make much of the role 
of Mimi, belting it out (as the jazz boys say) 
with plenty of volume but not much sensi- 
tivity. Poggi is also a yeller, and his lusty 
singing leaves little room for the poetry and 
tenderness of the music. The best work is 
contributed by the conductor, but it is not 
enough to redeem the album. 





RALPH VAUGHAN WILLIAMS, om. 


12 OCTOBER 1872 — 


26 AUGUST 1958 


By ARTHUR JACOBS 


FOR many years it had been easy to 
sentimentalise about him—to talk of 
“Uncle Ralph ”’ (showing that you know 
he pronounced it “ Rafe’), to admire the 
nobly shaggy appearance, to applaud his 
devotion to the amateur performer and the 
unfashionable audience. Then there were 
the stories (can anyone substantiate them 
at first hand ?) of Vaughan Williams’ 
attitude to his own work. “If that’s 
modern music, I don’t like it,” he is 
supposed to have said of his Fourth Sym- 
phony; and again, of a note in an 
orchestral part, “It looks wrong and it 
sounds wrong, but it’s right.” 

Of such elements did the music-lover 
build his portrait of “‘ the man behind the 
music’, in the hackneyed phrase. It is 
harder, at the present moment of loss, to 
see the music behind the man—to assess, 
not in tribute but in honesty, Vaughan 
Williams’ artistic reputation. 

On a world scale, his music was not 
widely performed. His first substantial 
success, the Fantasia on a Theme of Tallis 
(1909) remained the only work to achieve 
steady currency outside the English-speaking 
countries. Even in the United States, his 
following depended much on the odd, 
exceptional conductor like Stokowski and 
Mitropoulos—who have, incidentally, left 
testimony in recorded form. In Vaughan 
Williams’ own country there was strong 
contrast between his eminence as a sym- 
phonist and the failure of his repeated 
attempts to capture the professional opera 
stage. Again, though schools and village 
institutes have joyfully embraced his smaller 
choral compositions, the bigger structures 
of such works as Dona Nobis Pacem and the 


Benedicite have established themselves neither 
on records nor in our major concerts. 

Yet reputations at a composer’s death, 
we know, are anything but a safe guide to 
history’s verdict. We need not go so far as 
E. J. Dent, who, in a remarkable essay in 
the Musical Times on Vaughan Williams’ 
eightieth birthday, declared that posterity 
might prefer his operas to his symphonies ; 





Dr. Ralph Vaughan Williams photographed in the Kingsway Hall, London, during the recording 
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but we may still guess that Riders to the Sa 
will come to be accounted a major wor. 
(Its omission from the record catalogue is 
surely the chief gap in the gramophonc’s 
representation of the composer.) We need 
not fear that Vaughan Williams’ music 
will follow Bax’s in a sensational slump 
immediately after its composer’s death ; 
but we may wonder whether such works 2s 
the Romance for harmonica and the Tuia 
Concerto will outlast their novelty. 

Inevitably our present perspective con- 
centrates attention on Vaughan Williams’ 
probable two best symphonies, No. 4 (1935) 
and No. 6 (1947). Yet, though he was 
indeed a “‘ late developer ”, he had written 
Silent Noon and the overture to The Wasps 
as well as the Tallis Fantasia by 1910. Those 
who come to look on Vaughan Williams 
from a distance more remote than ours 
may admire the ripeness of this early style 
no less than the later, tougher growths. 
Ars longa, vita longa: that, in this case, was 
our good fortune. 





Lady Beecham 

Lady Beecham was only 48 when she died 
after a heart attack on September 2nd at 
Buenos Aires, where Sir Thomas Beecham was 
conducting a season of opera. 

She became Sir Thomas’s second wife in 1943, 
and was already well-known as Betty Humby, a 
concert pianist of great talent. She had, indeed, 
been a prodigy, starting to play at seven, 
winning a scholarship to the Royal Academy of 
Music at ten and making a public appearance 
at Queen’s Hall when she was only twelve. 
She studied with Tobias Matthay and Artur 
Schnabel. 

After her marriage to Sir Thomas Beecham 
she appeared frequently under his conductorship, 
and during the war her tours in America raised 
considerable sums for the Children’s Hospital of 
Great Ormond Street. One of her favourite 
works was the Delius Concerto, of which she 
made a record with the Royal Philharmonic 
Orchestra. H 





of one of his symphonies by Decca 
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PICTURES AT AN EXHIBITION 


—Moussorgsky, orch. Ravel 
HERBERT VON KARAJAN 
conducting the PHILHARMONIA ORCHESTRA §AX2261 


SYMPHONY No. 1 IN C MINOR— 2:rn. 


OTTO KLEMPERER 
conducting the PHILHARMONIA ORCHESTRA SAX2262 


‘CELLO CONCERTO IN B MINOR — peor 


with Elegie—Fauré) 
JANOS STARKER With the PHILHARMONIA ORCHESTRA 
conducted by WALTER SUSSKIND SAX2263 


‘SONGS YOU LOVE’ 


ELISABETH SCHWARZKOPF @Nd GERALD MOORE 8AX2265 


‘THE BARBER OF SEVILLE’— zossin: 


The cast includeS MARIA MENEGHINI CALLAS, 
TITO GOBBI, LUIGI ALVA 
with the PHILHARMONIA ORCHESTRA 


conducted by ALCEOGALLIERA §SAX2266-8 
(BOX SET ONLY: RECORDS CANNOT BE PURCHASED SEPARATELY) 


PIANO CONCERTO No. 4 IN G—seethoven 


EMIL GILELS with the PHILHARMONIA ORCHESTRA 
conducted by LEOPOLD LUDWIG §B02752 


‘BEWITCHED’ (Music of Richard Rodgers) 


VICTOR SILVESTER and his Silver Strings SCX8254 


‘MILLION DOLLAR MELODIES’ 


RAY MARTIN and his Orchestra §CX38255 





IMPORTANT: 
These discs are for use with Stereophonic equipment only 


PRICES, including Purchase Tar: 


SAX 12-inch 41/84 - SBO 10-inch 30/113 - SCX 12-inch 35/10 


335 R.P.M. LONG PLAYING RECORDS 


(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.I. RECORDS LTD., 8-11 GREAT CASTLE STREET, LONDON, W.1 
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STEREO—THE FIRST FEW DAYS 


A NOTE BY TREVOR HARVEY 


A FEW days ago I was equipped for stereo 
records. Since the Fditor insists that I 
should keep my old set-up for the time being, 
this means that I now have three loud- 
speakers and two _ playing - desks - cum - 
amplifiers and the room looks like a 
gramophone shop. The stereo stuff is 
produced from corner speakers and, admir- 
able as they are, they do need corners—and 
when I came to look at it, my room is 
strangely deficient in corners. (Actually, I 
do live in more than one room, but you 
know what I mean.) The only solution was 
to close a door in one corner and put a 
speaker there. It works wonderfully—but 
I can’t get out when the telephone rings. 

Then there is this business of where to sit. 
I pace out the distance between the loud- 
speakers, then down the room from there, 
plus at least a third of the distance more, 
according to instructions. This lands me in 
the fireplace. That is reasonably con- 
venient now, but what do I do in the winter? 

And what happens when I want to listen 
with a few friends ? We can’t all huddle in 
the ingle-nook (though, come to think of it, 
it might be fun on some occasions). Anyway, 
if 1 move a bit to right or left, I hear more 
from one speaker than the other. I see us 
all sitting in line, one in front of the other, 
which is scarcely conducive to the party 
spirit. And if somebody is a trifle deaf in 
one ear, will he have to sit slightly out of 
line ? Domination by television seems 
nothing compared with this. 

For the first few days of stereo listening I 
remained in what might be called the 
honeymoon stage. That is to say, I was as 
fascinated as any rabbit by railway trains 
and table tennis balls. Expresses thundered 
across my room, goods trains clanked from 
the opposite direction, my head jerked from 
side to side as I listened to a ping from this 
speaker, a pong from that. This stage, 
luckily for the neighbours, soon wore off. 
One bit of a demonstration disc still remains 
fun though, a recording of fire-engines 
leaving their headquarters, bells shrilling 
and clanging all over the place. The fun 
comes from watching the houses over the 
way and seeing the inhabitants throw up 
their windows to see the fire-engines. Most 
of them still do it after more than one 
playing of the record, though one old chap 
refuses to be drawn any more; he just 
looks a bit mystified and hovers near his 
window, just in case this time there really 
might be a fire somewhere. Stereo is 
certainly realistic all right. 

One of the train recordings raises a pretty 
problem. It’s on E.M.I.’s disc and they 
say that it was made outside their factory at 
Hayes. The express thunders by from left 
to right at tremendous speed and as a 
recording it’s a triumph. It must have been 
a down train, going from Paddington to the 
West, as you can tell if you know on which 
side of the line the Hayes factory lies. But 
here’s the problem. Anyone who does much 
travelling on the Western Region line knows 





that it’s just about there that their trains 
almost invariably slow down and dawdle 
around for a bit. I mean, how else could 
they count on being late at Reading ? I’ve 
always known those E.M.I. engineers to be 
very efficient: they must also be incredibly 
patient too, to have caught an express that 
rushes by as this one does. 

Decca’s trains are recorded from a 
station platform and, comparing them with 
E.M.I.’s express, I noticed something that I 
had never realised before—that though 
expresses make a tremendous row when they 
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pass through a station, the noise recedes far 
more suddenly than it does when you are 
standing by the open line. However, Decca 
have a lovely local that comes to a halt, 
with banging doors, a porter who shouts out 
the name of the station, and so on. What’s 
the name of the station ? You don’t expect 
to hear that from a porter’s shout, do you ? 

But, alas, the honeymoon days are over 
and I must go and listen to overtures and 
symphonic poems, so that I can pronounce 
upon them for this issue. What’s more, the 
Editor is bringing me two different speakers 
which don’t need corners, so that once more 
I shall have to start answering the telephone 
again. Back to the old stern times, in fact 
. well, perhaps the trains, just once 
through again. 
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Wee SO I BUG och cccstcece cccctocoes 196 
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Classical LP Catalogue 

The September edition of THE GrAmo- 
PHONE CLAssicAL LP CATALOGUE is now 
on sale. 

Over 300 closely packed pages provide a 
fully comprehensive listing of all classical 
LPs, MPs, standard and extended 45s and 
recorded tapes, both monaural and 
stereophonic. Following an introductory 
list of all relevant prefix letters there are 
given the addresses of all manufacturers, 
together with details of abbreviations used 
in the catalogue. The main part of the 
catalogue is then divided into five sections: 
Composer Index; Title Index; Artist 
Index ; Opera and Miscellaneous ; Drama 
and Narrative. 

The catalogue is available from all 
record dealers, price 3s. 6d., or direct from 
the publishers at 49 Ebrington Road, 
Kenton, Middlesex, price 4s. 2d. post free. 
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ANALYTICAL NOTES 
By AND FIRST REVIEWS 
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% indicates a stereophonic recording 


ORCHESTRAL 


ADAM. Giselle—Ballet Music. Royal 
Opera House Orchestra, Covent 
Garden, conducted by Yuri Fayer. 
H.M.V. CLP1210-1 (two 12 in, 
51s. 6d. plus 20s. 2d. P.T.). 

Paris Opera, Blareau (12/53) (R) LXT5378 

Since the Decca version takes only one 
disc, why does Mr. Fayer take two? The 
answer is that Mr. Blareau’s version is what 
R. G. Darrell used to call “complete” 
rather than Complete. Its source is the 
score that Henri Busser made for the Paris 
Opera in 1924 ; it is the score that is most 
readily available in this country, and the 
one that I possess. It does not represent all 
that we hear at Covent Garden or in other 
British productions ; and I am told that 
even in Paris it is supplemented from other 
sources. Mr. Blareau cuts down on what it 
contains, but adds here and there. There 
are some important bits missing, for 
example the passage where Hilarion blows 
the horn, and much of Myrtha’s solo. And 
the pas de deux in the first act, danced by two 
peasants, is out because it is not in the Paris 
score at all. 

Fayer includes all these things, and 
several others. Furthermore he restores a 
great many repeats of tunes, and middle 
sections that are usually omitted ; and this 
treatment, as in Dorati’s splendid Tchai- 
kovsky records, shows the music in all its 
true glory. I doubt if ballet-goers, or 
indeed the average admirer of these ballet 
scores, realise how mutilated Giselle, Swan 
Lake and Sleeping Beauty have become 
over the years; movements composed as 
carefully shaped entities have been pared 
down to the extent of bleeding fingernails, 
their real shape distorted to a jagged, badly 
proportioned blur. Fayer’s act, in making 
these records of Adam’s music, is compar- 
able to the boon done by Dorati on those 
Mercury discs ; they ought all to be taken 
to the hearts of everyone who loves ballet 
music seriously. 

We cannot necessarily say that Fayer’s 
account of Giselle is authentic ; the music 
has been so mauled about that it is almost 
impossible to establish an authentic text. 
This is presumably the Russian Giselle, as 





TREVOR HARVEY 
WILLIAM S. MANN _. 


: PHILIP HOPE-WALLACE 
JEREMY NOBLE 
LIONEL SALTER . DENIS STEVENS 


the Bolshoi gave it at Covent Garden two 
years ago (the film is slightly cut, I seem to 
remember). But it is a great deal fuller than 
the Decca one, you will by now realise, and 
fuller in some respects than the Royal 
Ballet version. One episode which is worth 
any company’s notice is the mimed scene for 
Bathilde, Giselle, and Berthe, musically very 
worth while, and of some significance in the 
story (the full original scenario is given in 
Cyril Beaumont’s admirable book, The 
Ballet called Giselle). I would not try to 
suggest that Adam’s score begins to com- 


' pare in musical quality with the three great 


ballets of Tchaikovsky, but in this perform- 
ance it emerges as strong enough to rebut 
those feeble old charges of artificiality and 
paucity of invention. It stands up to 
reneated hearing in the theatre, and to the 
concentrated and repetitious listening that 
JT have had to do before writing these 
paragraphs. 

The Decca disc was not a brilliant record- 
ing even in its original state ; it has been 
repressed and renumbered lately, and 
sounds adequate but not up to the quality 
of the new H.M.V. In this, the Philhar- 
monia violins contribute some blemishes of 
intonation here and there, but otherwise the 
execution is fine. with lovely woodwind and 
violin solos, Fayer’s approach is full of 
affection ; sometimes I felt that he was 
laying too much weight and dignity on to 
tuttis that should still sound elegantly 
romantic. His score is not identical with 
any that we know, though in orchestration 
everyone seems to set certain passages with 
the same instruments. 

Narrow pockets can happily take the 
little ten-inch selection recorded for H.M.V. 
by Irving (DLP1004) ; most of the plums 
are there. Decca gives a fulsome choice for 
the more capacious pocket. But if you want 
as much of Adam’s score as possible—in fact, 
if you are seriously a balletomane at all— 
then this new pair of discs is the only 
possible choice. Poor maligned Adam gets 
his due at last. W.S.M. 


% BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Overture 
‘*Egmont’’?, Op. 84. Suisse 
Romande Orchestra conducted by 
Ernest Ansermet. Decca Stereo- 
phonic SXL2003 (12 in., 28s. 9d. plus 
11s. 2}d. P.T.). 

This is what is at present a rare bird, a 
stereo record that we have not already met 
in monaural form. Strange, too, to launch 
Ansermet into the stereo world with a 
composer who is not particularly the con- 
ductor’s own, when Decca must surely have 
a good many stereo recordings of this great 
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A NEW BOOK 


by G. A. Briggs 


with R. E. Cooke ssc. (Eng.) as TECHNICAL EDITOR 


LOUDSPEAKERS 


5th EDITION 
COMPLETELY REVISED AND ENLARGED @ NOW 336 PAGES 
230 ILLUSTRATIONS @ FINE ART PAPER @ CLOTH BOUND 
PRICE 19s. 6d. (20s. 9d. POST FREE) 
PUBLICATION DATE I5 OCTOBER 1958 


The 3! Chapters Include 


24 Pages of Reminiscences 60 Pages on Baffles, Cabinets and Horns 


18 Pages on Frequency Response 
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15 Pages on Electrostatic Speakers 


15 Pages on Directional and Phase Effects 


12 Pages on Stereo 


13 Pages on Audio Fairs and Concert Halls 


Most aspects of the design, construction and use of loudspeakers are also 
covered by test and experience in preference to theory and—as usual with this Published by 


writer—the pages are salted with touches of humour. 


Other Books by G. A. Briggs still available 


SOUND REPRODUCTION 
PIANOS, PIANISTS & SONICS 





I7s. 6d. (18s. 6d. post free) Wh arted ale 


10s. 6d. (IIs. 6d. post free) WIRELESS WORKS LTD 
Phone: IDLE 1235-6 | IDLE BRADFORD YORKS 

















Add to the enjoyment of your Winter Sports by learning the language 
—it’s quick and easy the ASSiMiL way. No learning by heart—simply 
listen to the records, imitate the accent and the living everyday conversa- 
tions combined with the plentifully illustrated text-book will give you 
enjoyment in your study. 


Preliminary Courses 
FRENCH - GERMAN - ITALIAN - SPANISH and RUSSIAN - £6.15.0 


Advanced and Complete Courses available 


Now available : 
FRENCH, ITALIAN, GERMAN—45 r.p.m.E.P. Records 


Details from : 
ASSiMiL (England), E.M.I. Institutes Ltd., Dept. D314 
10 Pembridge Square, London, W.2. (Tel : BAYswater 5131/2) 


** His Master’s Voice ’’ Showrooms, 363-367 Oxford Street, London, W.|1. 
(Tel : MAYfair 1240) 
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CHORAL RECORDS 
by 


Delysé 
else 
SACRED MUSIC 


Brychan Powell and the London Welch Youth Choir 


MUSIC FROM THE WELSH MINES 


Rhos Male Voice Choir 


SONGS FROM IRELAND 


The Gunns (the Singing Family) of Dublin 


FOLK SONGS OF ENGLAND, SCOTLAND AND WALES 


The Hywel Girls Choir 


CHORAL MUSIC 


The Welsh Festival Choir 





(Also available on 45 e.p.) EDP 201 


(Also available on 45 e.p.) EDP 202 


OCTOBER RELEASES 


SONGS OF PEACE AND GOODWILL FROM THE 
WELSH MIN ES Rhos Male Voice Choir 
SONGS OF HUNGARY 
Kodaly Girls Choir of Debrecen 
All the above 12” L.P. Records 39/74 — Stereotapes 84/- each 


DELYSE RECORDING CO., 44 CLIFTON HILL, ST. JOHNS WOOD, LONDON, N.W.8. 


ECB 
Stereotape 


ECB 
Stereotape 


ECB 
Stereotape 


ECB 
Stereotape 


ECB 
Stereotape 


ECB 
Stereotape 


ECB 
Stereotape 


3141 
SD.1. 


3142 
SD.2. 


3143 
SD.3. 


3144 
SD.4. 


3145 
SD.5. 


3147 
SD.7. 


3148 
SD.8. 


MAlIda Vale 1261 











record research 


IS A UNIQUE WORLD WIDE RECORD SALES ORGANISATION 


that sells records by post and sends them all over the world. Every record listed 
in the current British catalogues is available for despatch immediately upon receipt 
of your order. All records are subjected to the most critical examination prior to 
despatch, are guaranteed against any fault, are unplayed and expertly packed to 
ensure their being delivered to you in like condition. Long Playing and Extended 
Play records are sent free of postage and packing charges to all parts of the 
UNITED KINGDOM. OVERSEAS orders are sent free of Purchase Tax and 
those of £10 and over are also sent free of postage, packing and insurance charges. 
In addition the RESEARCH CENTRE, in the care of Musical Director, Isobel 
Rayne, is available in a consultant capacity to advise on the best recording of any 
work in the catalogues: there is no better Records-by-Post service—send your orders 
to Isobel Rayne, RECORD RESEARCH, 217 London Road, Mitcham, Surrey. 


For personal shoppers, branches at: 
33 Church Road, London, S.E.19. LIiVingstone 7679. 
217 London Road, Mitcham, Surrey. MITcham 4876. 
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OPEN DAILY 
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artist in works with which he is so closely 
associated. 

It turns out to be very carefully thought 
out and shows no conceivable lack of 
knowledge of every note in Beethoven’s 
score: and it has been rehearsed with the 
orchestra to the last semiquaver and is most 
admirably played. Yet Ansermet fails some- 
how to get below the notes and to give a 
performance that grips you, shakes you and 
convinces you, as Klemperer does and as 
Toscanini used to do—and as Boult can do. 

Why this should be is one of those things 
which cannot be described. You can notice 
that in the first movement and _ finale 
Ansermet does not keep the momentum 
going, you can sense that the first movement 
is often nervously energetic rather than 
powerful, you find yourself admiring the 
playing in the slow movement, rather than 
being carried along on the stream of the 
music. Yet nothing of this really accounts 
for the fact that at the end of the whole 
thing you do not feel that you have been 
through a great symphonic experience. The 
Egmont Overture does indeed come off very 
well, but this can scarcely compensate for 
disappointment over the major part of the 
record. 

The sound has good stereo spread, yet is 
also well centralised. It is, however, some- 
what hard and even with the top heavily 
cut, it lacks bloom on the strings and warmth 
in general. Its clarity and balance are 
admirable but it does need more richness. 


*BEETHOVEN. Symphony No. 6 in 
F major, Op. 68. Philharmonia 
Orchestra conducted by Otto Klem- 

erer. Columbia Stereophonic 
SAX2260 (12 in., 30s. plus Ils. 84d. 
P.T.). Monaural: (6/58) 33CX1532. 
This seemed to me a performance of the 
utmost integrity in the monaural version. 

The stereophonic one is even more impres- 

sive, and, of course, much more realistic. As 

you listen, you become conscious that the 
instruments are in their accustomed places, 
with an interesting exception to which I shall 
come in a moment, and that they show 
no tendency to move about. Stereo- 
phonically this record is a huge success. The 
second violins are not in their usual place. 
Most English conductors put them behind 
the first violins, on the left of the platform 
so that the bellies of the instruments are 
facing the audience. But in the old days 
they were usually put at the front on the 
right, so that the audience could enjoy 
visually as well as aurally antiphonal effects 
between the two groups of violins on 
opposite sides of the platform. Sir Adrian 
Boult is one of the few modern conductors 
who preserves this traditional layout, and 
he affirms that composers in the classical 
period often wrote with it in mind. The 
disadvantage is that the second violins 
cannot hope to produce so full a tone as the 
firsts because the bellies of their instruments 
are facing backwards away from the 
audience, and certainly for sound radio and 
for monaural records it would seem prefer- 
able to have firsts and seconds together on 
the left, producing their maximum tone. 
But what about binaural records ? For the 
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first time in the world of canned music the 
antiphonal effect becomes a_ possibility. 
How conductors are going to react remains 
to be seen, but Klemperer for one seems 
happy to use the old layout with the second 
violins on his right. A passage like the 
opening of the Storm movement in the 
Pastoral certainly profits from this arrange- 
ment. R.F. 


BEETHOVEN. Symphonies: No. 7 in 
A major, Op. 92; No. 8 in F major, 
Op. 93. London Symphony 
Orchestra conducted by Edouard 
van Remoortel. Vox PL10970 
(12 in., 30s. plus 11s. 9d. P.T.). 

Vox have long been famous for giving us 
quantity on their records but have some- 
times been criticised for doing it at the cost 
of quality. Here, however, they have 
brought off a real winner all round, prob- 
ably an even better one than their well- 
known Horenstein Choral Symphony disc. 

The value for money is immediately 
apparent. Other companies have coupled 
two of the shorter Beethoven symphonies 
but only Vox have dared the 7th, which 
after all is no miniature, and they, as a 
matter of fact, have done it once before with 
success, with Perlea’s pairing of the Ist 
and 7th. 

So let us accept the quantity and, 
impecunious as most of us are these days, 
be grateful. What of the quality ? 

The sound in vivid and truthful, the 
balance is excellent, the general acoustic is 
very good. This is one of the first Vox 
discs made in London, so let’s hope it is 
a happy augury of more good things to 
come. 

They were wise to engage the London 
Symphony Orchestra for this recording 
over here, for the L.S.O. (in case anyone 
hasn’t noticed it) is now an orchestra of the 
very first class. And Remoortel is clearly a 
conductor who can make an orchestra play 
at its best. ‘The Scherzo of the 7th, for 
instance, taken at a real presto, is a miracle 
of skilful playing, while the finale has a 
furious intensity, as well as the usual zest 
and energy. (The sound of the finale, by the 
way, probably benefits in this present lay- 
out by coming at the start of a side, rather 
than at its end.) The playing of the 8th 
lifts it right out of the routine performances 
we constantly hear, and no praise could be 
too high for the virtuosity shown in its finale. 
The fp string playing (and recording) is to 
be specially noted 

Remoortel is certainly a conductor to be 
reckoned with. He does tend now and then 
not to hold the rhythm of a passage firmly 
—it is no more than a tendency and one 
wouldn’t for a moment say he actually gets 
faster. It is a matter of that remorseless 
control, so essential for Beethoven. But his 
approach to Beethoven is highly impressive 
and I found his account of the 8th wholly 
acceptable—indeed more than that, for it is 
so fresh and vital. In the 7th, the only thing 
I did not greatly take to was the overdone 
staccato, as it seems to me, in the slow 
movement’s opening tune: surely it wants 
a little more line. And though I much liked 
the speed chosen, I wish he had kept the 





195 





major sections flowing with an equal feeling 


. of allegretto. 


But these are only matters upon which 
one has personal views. You can be quite 
sure that here are two really outstanding 
performances, very well recorded and at a 
bargain price. T.H. 


*BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Philharmonia 


Orchestra conducted by Guido 
Cantelli. H.M.V.  Stereophonic 


ASD254 (12 in., 30s. plus lls. 84d. 
P.T.). 

This performance seems never to have 
been issued in monaural form. It proves to 
be a direct, straightforward interpretation 
with no tricks about it anywhere—and is 
not necessarily the worse for that, of course. 
Yet it does lack something in the way of 
distinction and hardly takes its place with 
the one or two most outstanding perform- 
ances in the monaural list. 

A little is due to the playing, which is 
good Philharmonia but not quite this orch- 
estra at its remarkable best. The soft string 
playing at the start of the Scherzo, for 
instance, isn’t really soft—or doesn’t sound 
like it as recorded—and so doesn’t contrast 
vividly enough with the forte outbursts. 
The solo playing has less character than we 
usually get from these players. 

Nor does the acoustic help, for it is dis- 
tinctly unsatisfactory whenever the music is 
loud and fast—or indistinctly, I should say, 
for that is the trouble. The texture is not 
clear enough and it tends to sound a bit 
jumbled. 

There is nothing wrong with the stereo 
sound itself, though some I have heard has 
had greater breadth of sound. But the 
prevailing acoustic is likely to make most 
listeners prefer their monaural versions of 
this symphony for the time being, even if 
they don’t agree with me about the 
performance itself. T.H. 


%*BEETHOVEN. Piano Concerto No. 4 
in G major, Op. 58. Wilhelm 
Backhaus (piano), Vienna Philhar- 
monic Orchestra conducted by Hans 


Schmidt-Isserstedt. Decca Stereo- 
phonic SXL2010 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). 


Backhaus’ approach to Beethoven needs 
little description by now and most readers 
will expect the classical type of performance, 
rather than one of any specially pianistic 
brilliance, which is once again recorded 
here. (The monaural record by the same 
artist was made on a much earlier occasion). 
Some of the playing now doesn’t seem as 
big as it was and I sometimes felt that the 
technique doesn’t allow for such clear 
articulation of certain passages (Backhaus 
is now a good way into the seventies). 

Personally I found the first movement a 
bit dull, especially in that neither soloist nor 
conductor seizes the chances of more vivacity 
which in this movement make for contrast 
with the prevailing mood—the orchestra’s 
tune after the first full climax, for instance, 
and the D major tune at bar 119, with the 
sheerly graceful piano figuration that follows. 
This movement is notoriously difficult to 











196 


bring off, simply because the mood is within 
its range so constantly changing and yet the 
over-all conception must have unity. (I 
have heard the same pianist achieve it to 
perfection one day, yet just miss it the next.) 
Here everyone seems to have played for 
safety. The finale, I thought, wasn’t allowed 
to run along happily enough. Cadenzas 
played are by Beethoven in the first move- 
ment, the larger of the two he composed for 
this concerto, and (I think) by Backhaus 
himself in the finale. But altogether I don’t 
consider this a performance much out of the 
ordinary run of things. 

To get the illusion that the piano sound 
is not coming from either speaker I had to 
bring one up and reduce the other a very 
great deal (the “ tilt’ was far greater than 
with any stereo record I have yet played) 
and it was then perfect. On an even keel, 
so to speak, I was always conscious of the 
speaker on the right. I mention this, not 
necessarily as a criticism, but because at 
this stage of our stereo listening any 
experience like this seems worth recording. 
Most records have been satisfactorily bal- 
anced with the control set more or less dead 
level but it is evident that one must not be 
afraid to use it drastically at times. 

The 12-inch format is extravagant. Even 
Deutsche Grammophon, who are not 
famous for pushing a lot of music on to 
their discs, have issued this concerto in a 
10-inch size. T.H. 


%* BEETHOVEN. Piano Concerto No. 5 
in E flat major, “Emperor”. Emil 
Gilels (piano), Philharmonia 
Orchestra conducted by Leopold 
Ludwig. Columbia Stereophonic 
SAX2252 (12 in., 30s. plus 11s. 83d. 
P.T.). Monaural: (11/57) 33CX1490. 

This was always a very masterful per- 
formance of the Emperor and so, of course, 
it remains, with a great deal of extremely 
powerful piano playing, an essential for a 
successful account of this concerto. Much 
of it is absolutely compelling and it cannot 
lightly be dismissed: but all the same, 
Gilels does sometimes show an insensitive- 
ness to what is going on in the orchestra and 
he doesn’t seem willing to show much 
human warmth, the quality that Solomon 
brings so wonderfully to all his Beethoven 
playing. Gilels, in fact, takes an entirely 
antithetical view of the work and while you 
are listening you must accept that—and he 
is likely to make you accept it, so con- 
vincing is he. 

But what is difficult to accept is the piano 
tone, never good and, it seems to me, even 
less attractive in its stereo edition. It really 
is very clangy and lacking in steady round- 
ness. R.F., in his original review, called it 
metallic and I do think that this partly 
accounted for his unfavourable reception of 
the performance itself. 

For the rest, the stereo has its qualities: 
a very good bass, with excellent timpani, 
centrally placed woodwind (and _ soloist 
likewise), and good “‘spread”’. The violas 
at the start of the slow movement, however, 
always well to the fore, now acquire almost 
solo status. 

But in any recording of a piano concerto, 
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as far as sound goes, one is bound to come 
back to the tone of the piano itself and I 
really don’t think that this one scores very 
high marks. T.H. 


*BEETHOVEN. Piano Concerto No. 5 
in E flat major, “ Emperor ”’. 
Clifford Curzon (piano), Vienna 
Philharmonic Orchestra conducted 





by Hans Knappertsbusch. Decca 
Stereophonic SXL2002 (12 in., 28s. 9d. 
plus Ils. 24d. P.T.). Monaural : 


(1/58) LXT5391. 
Curzon takes a broad view of the first, a 
restrained view of the second, and in some 
ways, it seems to me, an unduly delicate 
view of the third movement. But he gives 
without question a commanding perform- 
ance, of which the many virtues were highly 
praised by R.F. last January. 

The recording, always a good one, has 
yet not responded to the wider expanses of 
stereo quite as one might have hoped. The 
orchestral tone is everywhere very good 
indeed, but that of the piano has not quite 
all the fullness to which this, of all classical 
concertos, responds. Perhaps I am really 
suggesting that the sound is more that of a 
large concert hall than of the appropriate 
studio ; if so, some listeners will consider it 
an advantage rather than a defect. In any 
event the qualities of the recording, par- 
ticularly as far as internal balance is 
concerned, are very substantial ; and so 
indeed are those of the performance. 

M.M. 


BERLIOZ. Le Carnaval Romain— 
Overture, Op. 9. 

LISZT. Les Préludes—Symphonic 
Poem. 

RESPIGHI. Pini di Roma—Symphonic 
Poem. Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia 33CX1548 (12 in., 41s. 84d.). 

“* Smashing ” was the word that sprang 
to my mind when I reached the end of this 
record. I usually find more adult adjectives, 
but here it didn’t seem inept, for when you 
take an orchestra like the Philharmonia, a 
conductor like Karajan (who knows a thing 
or two about orchestral sound), and put 
them together in this sort of music, the 
result is likely to be—well, smashing. You 
almost (but not quite) forget that there are 
less than ten minutes of really good music 
on the disc (no prizes offered for the answer) 
and that the rest is either nothing but 
atmosphere and orchestral colour or pre- 
tentious pomposity. 

The orchestral wizardry is to be found in 
The Pines of Rome, of course, and conductor 
and orchestra make the most of it. More 
than that, for besides the brilliance of the 
opening scene at the Villa Borghese, great 
poetry is displayed in the two middle 
pictures (the pines near a catacomb and 
those of the Janiculum). The two big 
orchestral crescendos in the work are 
marvellously calculated and also extremely 
well contained by the recording. At the 
Sff end of the finale we should probably 
hear more of the violins in a concert per- 
formance, but with a recording of this sort 
of rumpus you can’t hope for everything. 
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As to Les Préludes, Karajan evidentiy 
thinks it wise not to blow this work up qui'e 
as much as Liszt wanted, and I agree. Thee 
alternate bars marked ritenuto, for examp!-, 
are kept going, maestoso directions are unde ’- 
played, and so on, and the whole thing is 
propelled onwards, very much to is 
advantage. 

The Berlioz overture is given a most vivid 
performance. I do wonder if Karajan meart 
the pizzicato accompaniment to the cor 
anglais tune to be as heavy as it sounds here 
or whether the recording has brought it up. 
The recording has certainly brought up the 
woodwind at times: compare the bassoons’ 
thematic entry just after the 2/4 bars with 
the practically inaudible oboe ditto after 
the f climax a bit later. But it is churlish to 
complain of details in a record where the 
technicians have in general done their work 
so well. T.H. 


BRAHMS. Violin Concerto in D major, 
Op. 77. Yehudi Menuhin (violin), 
Berlin Philharmonic Orchestra 
conducted by Rudolf Kempe. 
H.M.V. ALP1568 (12 in., 30s. plus 


lls. 84d. P.T.). 
Renardy, Concertgebouw, Munch isa) ALP 066 
de Vito, Philh., Schwarz (3/54) ALP1104 
Ferras, V.P. O., ’ Schuricht (8/54) LXT2949 
Martzy, Philh., Kletzki (10/54) 38CX1165 
Milstein, Pittsburgh S.0., Steinberg 

Vileet AB CTL7070 
Stern, R.P.O., Beecham (1/55) ABL3023 
Haendel, L.S.0., Celibidache (2/55) CLP1032 
D. Oistrakh, Dresden S.O., Konwitschn y 

(7/55) DGM18199 
Heifetz, Chicago S.O., Rei 


(3/56) Cie) (R) RB16117 
Schneiderhan, Berlin P.O., Kem 
5/57) DGM18132 


Kogan, Paris Cons., Bruck (2/58) 38CX1506 
Senofsky, V.S.O., Moralt (5/58) SBL5222 
It is a surprisingly long time since there 
was a Menuhin recording of the Brahms 
Violin Concerto in the British catalogues. 
In recent years he has not always done 
himself justice, and there have been those 
who said his playing is not what it used to 
be. Be that as it may, he is at his best in 
this new version of the Brahms. His very 
first entry is wonderfully assured, and the 
whole of the first movement superbly done. 
This is dedicated playing of the highest 
quality, and if the finale is slightly less 
successful, it is more confident and polished 
than the playing he was giving us a few years 
ago. But I wish Menuhin had not been 
given such a forward balance. His promin- 
ence is unreal, and occasionally orchestral 
detail is swamped ; for instance, the oboe 
repeat of the charming little three-four tune 
in the middle of the finale. I am not sure 
that Kempe is the ideal conductor for the 
sort of performance Menuhin wants to give. 
He cannot always follow Menuhin’s rubato, 
and there are times when, frankly, they are 
not quite together. Nevertheless the 
orchestral playing in the tuttis is taut and 
exciting, and despite its deficiencies as 
regards balance this performance is worthy 
to put alongside the Heifetz and Ojistrakh 
versions. Now that Menuhin is back in his 
best form, I hope he will re-record some of 
the other works in his repertoire, and that 
he will insist on a realistic balance. Balance 
apart, the actual quality of this new version 
of the Brahms is magnificent, and for me this 
was the record of the month. R.F. 
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Full Catalogue from your dealer or from: 

VOX PRODUCTIONS (GB) LTD., 
231 OXFORD ST., LONDON, W.1. 
GERrard 7482 
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Madam has a reputation for being a “canny” 
shopper. Madam likes her L.P.’s interesting, 
good, a little off the beaten sound-track. For 
instance, romantics romantic (not gooey), 
and populars pleasing (not “pop”). Madam 
would never, but never, buy a disc that she 
would not like even a long time after. 
Madam—did you guess—buys Vox. 

(Sir encourages this trend. For after all, Sir 
foots the bill.) 


For relaxation after a 
hard day’s shopping: 


“Echoes of Jerome Kern” played by George Feyer 
(VX1260), Highlights of Strauss’ “Gipsy Baron” 
(VX1600), or regimental marches played by the 
famous Viennese “Deutschmeister Band” (VX1410). 


October releases for Madam ©& Sir: 


STRAVINSKY : 


Capriccio for Piano and Orch. and Concerto tor Two Pianos 
(Alfred Brendel, Charlotte Zelka; Siidwestfunk Orch. Baden- 
Baden, cond. Harold Byrns). PL 10,660 


MOZART : 


Piano Concertos in C, K.415 and C minor, K.491 (Ingrid 
Haebler; Pro Musica Orch., Vienna, cond. Paul Walter). 


PL10,080 
SCHUBERT : 
Die Schéne Miillerin (Julius Patzak, accompanied by Walter 
Klien). PL10,830 
GLINKA : 


Orchestral Works (Russlan and Ludmila Ovt, A Life for the 
Tsar Ovt., Kamarinskaya, etc., etc.) (Bamberg Symphony Orch., 
cond. Jonel Perlea). PL10,600 


MOZART : 

Mass in C minor, K.427 (Lipp, Ludwig, Dickie, 
Berry; Oratorio Choir and Pro Musica Orch., 
Vienna, cond. Ferdinand Grossman.) 





PL10,270 


BACH : 

Concerto in A minor for Harpsichord, Flute and Violin; 
Harpsichord Concerto in D (Helma Elsner, Karl Friedrich Mess, 
Susanne Lautenbacher; Pro Musica Orch., Stuttgart, cond. Rolf 
Reinhardt) PL 10,730 


CHOPIN : 
Scherzi, Berceuse and Ecossaises (Orazio Frugoni). PL10,510 


LISTEN TO 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.I 
63 MONMOUTH STREET, LONDON, W.C.2 


GREAT SINGERS OF TODAY & YESTERDAY ON LP & EP 


COLI00 
COLIOI 
COLI02 
ERSO95 


ALP1284 


ALP1295 
ALPI575 
ALP 1584 
ALP!585 


BLPIO8I 
RBI6129 
BLP1I095 
BLP1I099 
BLPI100 
ERSO8 |! 
ER5098 
EB6013 
DLPII65 
DLP1180 
EB6029 


ERS054 
EBI2 
RBI6OI! 
EB6030 
EB6034 
EG8275 
EG8289 


EG8309 
EP7035 
EP5085 


CX1204 
CX1231 
CX1540 
SEL1546 
SEL1554 
SELI550 
SEL1586 
CXI5O01 
CX1522 
SEL1584 
SED5526 
SED5545 
PMAI024 
PMAI025 
PMB1006 
PMBIOIO 
PMBIOI! 
PMBIOI2 
PMD1056 
CGE22 
GEP8639 
LXT5382 
LXT5407 
CEPS2! 
CEP522 
CEP540 
AXL2007 
RB16040 
CAL40! 
ABEIOOIS 
ABEI00I8 
RB1I6127 
AB.! 


EB.4 
EB.8 
EB.13 
EB.17 
EB.16 
CBLIOO 


CHALIAPIN : scenes from Boris & other Russian Operas ; 
MUZIO : Operatic arias—Traviata, Tosca, Trovatore, etc., etc. ... 
ELISABETH SCHUMANN sings Wolf & Richard Strauss songs 
ELISABETH SCHUMANN sings arias from Figaro & Don 
Giovanni _ _ see eee eco soe ose ove 
VICTORIA DE LOS ANGELES: arias—Wally, Boheme, 
Ernani, Otello, etc. ... _ _ _ eee sce 
FISCHER-DIESKAU : Recital of Schubert songs ... 
RICHARD LEWIS : Handel arias see _ 
FISCHER-DIESKAU : Recital of Brahms songs __... 
CHRISTOFF : arias—Forza, Norma, Nabucco, 
Sonnambula ... see eco eco eee eco 
FISCHER-DIESKAU : Kindertotenliedr (Mahler) ... 
GIGLI : arias & duets with De Luca & Pinza ... . a 
GIGLI : Canario cantatore, Chesta canzone, Ninna Nanna, etc., etc. 
GIGLI : Caro mio ben, Plaisir d’amore, Paloma, Elegie, etc., etc. ... 
GIGLI : Neapolitan—Sorrento, Sole mio, Marechiare, S. Lucia, etc. 
GIGLI: arias—Boheme, Faust, Rigoletto, Tosca : Lucevan ose 
GIGLI: arias—Manon Lescaut (2), Elisir, d'amore & Turandot 
GIGLI: Ave Maria, Schubert Serenade, Agnus Dei, Wiegenlied ... 
PAUL ROBESON : Curly headed Baby, Green Pastures, etc. 
PETER DAWSON : Cobblier’s song, Mandalay, Floral Dance, etc. 
McCORMACK : Star of Co. Down, Harp that once, Garden 
where,etc. ... se _ see _ oe 
McCORMACK : Passing by, Lass with delicate air, Maureen, etc. 
McCORMACK : Thora, Oft in stilly night, Like stars above, etc. 
BJORLING : Carnegie Hall Recital—songs and arias wee _ 
BJORLING : Sole mio, Because, ideale, Mattinata ... _ yen 
McCORMACK : Jennie with light brown hair, Far from Land, etc. 
DENNIS NOBLE : arias—Barber, Magic Flute, Figaro, etc. a 
MARIAN ANDERSON : Softly awakes, Plaisir d’amour, Deep 
river, etc. _ = _ ee pee a see 
VALENTE : Arias from Turandot (2), Africana, & Aida 
KORJUS : arias—Zauberflote, Lakme, Ernani, Vespri Ciciliani 
JOAN HAMMOND: Puccini—Beloved Daddy, Love & music, 
CALLAS : Puccini—Boheme, Manen, Butterfly, Suor Angelica, etc. 
CALLAS : arias—Wally, Lakme, Chenier, Barber, Vespri, etc., etc. 
CALLAS : arias—Vestale, Medea, Sonnambula & Puritani ... _ 
CALLAS : arias—Boheme, Butterfly, Manon & Schicchi (Puccini) 
CALLAS : Puritani : Mad scene _— _ ses sie _ 
CALLAS : Norma: Casta Diva scene _ ses 
CALLAS : Norma duets, with Stignani & Filippeschi , 
TITO GOBBI: scenes—Pagliacci, Ballo, Rigoletto, Traviata, et 
BIRGIT NILSSON : arias—Ballo, Forza, Aida, Tristan, etc., etc. 
BIRGIT NILSSON : Aida: Ritorna vincitor & O Patria mia 
K. FERRIER : Otho (Handel) 2 arias/Purcell duets, with Baillie 
CLARA BUTT : Husheen, Abide with me, Old folks at home, etc. 
SUPERVIA as Carmen, with Micheletti, & ensemble - see 
SUPERVIA : Rossini—Barber, Cenerentola & Italianain Algeri ... 
TAUBER : Operetta—Frasquita, Frederica, Paganini, Merry Widow 
TAUBER : Pedro the Fisherman, Largo, Ave Maria (Gounod), etc. 
TAUBER : arias—D. Giovanni, M. Flute, Seraglio, Freischutz, etc. 
TAUBER : scenes—Blossom Time, Lilac Time, Student Prince, etc. 
JOSEF SCHMIDT : Gypsy Baron, Postillon, Zigeurnerliebe, songs 
JOSEF SCHMIDT : Boheme (2), Pagliacci, & Africana arias 
JAN KIEPURA : La Danza, Tell me tonight, My song for you, etc. 
K. FERRIER : Recital of Bach & Handel arias on a me 
BERGONZI: arias—Aida, L. Miller, Forza, Trovatore, Ballo, etc. 
CERQUETTI: Norma: Casta Diva/Nabucco: Anch’io dischiuso 
CERQUETTI : arias—Vespri Siciliani, Ernani, Tosca, Agnes 
FLAGSTAD : Bach—Jesu Joy, & Sheep may safely graze ... ves 
GIUSEPPE DE LUCA: Recital of Arie antiche—Amarilli, etc. ... 
PINZA: D. Carlo, Boccanegra, Ernani, Nabucco, Vespri, & Mozart 
PINZA: Robert le Diable, Caid, Norma, Faust, Juive, etc. , 
PINZA: D. Giovanni : Madamina/Figaro : Se vuol ballare, etc. ... 
PINZA : Mozart—Mentre ti lascio & arias—Seraglio & M. Flute ... 
CARUSO : Elisir, Lucia, Boheme, Tosca, Gioconda, Pagliacci, etc. 
ZENATELLO. AMATO & GIRALDONI in scenes from 
** Otello *’ (Verdi) ~ ens nes -_ 
ESCALAIS : arias—Jerusalem, Wm. Tell, Mage & Juive ... 
SIGRID ARNOLDSON : arias—Freischutz, Manon, & Traviata (2 
BATTISTINI : arias—Barber, Marta, Zampa, & Damnation de Faust 
PLANCON : arias—Marta, Etoile du Nord, Faust : Veau d’or, etc. 
PLANCODN : arias—Caid, Chalet, Philemon et Baucis, & Lazzarrone 
PONSELLE : 12 Operatic scenes & I! songs. 2 records ... 


eee ece 
Boccanegra, 
eee eee 


LPs & EPs POST FREE IN U.K., just remit list prices. 
**COLLECTORS’ PIECES’ (78 r.p.m.) & *“* COLLECTORS’ CHOICE” (LP & EP) 


Combined issue for Autumn ready November, send 1/6 for your copy. 


(LANgham 6155) 
(TEMple Bar 5614) 
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EXTENDED PLAY 
RECORDS 45 
OCTOBER RELEASES 


MOZART 
Overtures ‘Cosi fan tutte’ - ‘Il Seraglio’ 
Berlin Philharmonic Orchestra 
Conducted by Fritz Lehmann 
EPL 30014 


LORTZING 


Fiinftausend Taler from ‘Der Wildschiitz’ 
O sancta justitia from ‘Zar und Zimmermann’ 
Georg Hann, Bass 
EPL 30018 


WAGNER 
Overture ‘Tannhauser’ 
Wiirttemberg State Orchestra Stuttgart 
Conducted by Ferdinand Leitner 
EPL 30071 


MOZART 
‘Exultate, Jubilate’ Motet for Soprano, K. 165 
Maria Stader, Soprano 
Radio Symphony Orchestra of Berlin 
~ Conducted by Ferenc Fricsay 
EPL 30082 


LISZT 
Petrarch Sonnet, No. 123 Au lac de Wallenstadt 
Soirée de Vienne No. 7 Valse Oubliée 
Andor Foldes, Piano 
EPL 30 244 


DUKAS 
The Sorcerer’s Apprentice 
e Orchestre Lamoureux, Paris 
Conducted by Ferenc Fricsay 
EPL 30 281 


HAYDN 
Toy Symphony 
Chamber Orchestra of Berlin 
Conducted by Carl Gorvin 
EPL 30 283 


BRAHMS 


Six Songs after Poems by Heinrich Heine 
Sommeraband - Mondschein - Es liebt sich so lieblich 
Meerfahrt - Es schauen die Blumen 
Der Tod, das ist die kiihle Nacht 
Dietrich Fischer-Dieskau, Baritone - Jorg Demus, Piano 
EPL 30 313 


KREISLER 
Liebesfreud - Liebesleid - Caprice Viennois, Op. 2 


SAINT-SAENS 


Le Cygne (The Swan) from ‘Carnaval des Animaux’ 
Wolfgang Schneiderhan, Violin - Albert Hirsh, Piano 
EPL 30335 


October, 1958 
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SYMPHONIC WORKS 


FOR YOUR LIBRARY 


A SELECTION OF SUPERB RECORDINGS BY FAMOUS CONDUCTORS AND ORCHESTRAS 


BEETHOVEN 
Symphony No. 1, C major, Op. 21 
Symphony No. 8, F major, Op. 93 

Berlin Philharmonic Orchestra 
Conductor: Ferenc Fricsay 


Berlin Philharmonic Orchestra 
Conductor: Eugen Jochum 


Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
DGM 18 142 


HAYDN 
Symphony No. 92, G major (Oxford) 
Symphony No. 104, D major (London) 
Berlin Philharmonic Orchestra 
Conductor: Hans Rosbaud 


DGM 18100 DGM 18 363 
} Symphony No. 2, D major, Op. 36 SCHUBERT } 
Conductor: Kurt Sanderling (The Great) 
! DGM 18 335 Berlin Philharmonic Orchestra } 
Symphony No. 5, C minor, Op. 67 eae — angler } 
) Berlin Philharmonic Orchestra abate 
Conductor: Kar] B6hm TCHAIKOVSKY 


DGM 18 097 Symphony No. 4, F minor, Op. 36 
! Symphony No. 6, F major, Op. 68 Leningrad Philharmonic Orchestra } 
) (Pastoral) Conductor: Kurt Sanderling | 


DGM 18 332 
Symphony No. 5, E minor, Op. 64 


DGM 18 202 Leningrad Philharmonic Orchestra 
) Conductor: Evgeni Mravinsky ) 
} DVORAK DGM 18 333 
Symphony No. 5, E minor, Op. 95 Symphony No. 6, B minor, Op. 74 
(New World) (Pathétique) } 


Leningrad Philharmonic Orchestra 
Conductor: Evgeni Mravinsky 
DGM 18 334 
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TCHAIKOVSKY 


The Sleeping Beauty 
Ballet Suite 

Bamberg Symphony Orchestra 
Conducted by Fritz Lehmann 


DG 17045 


SMETANA 


String Quartet No. 1, E minor 
(From my Life) 
Janacek Quartet 


DG 17 098 


MOZART 
Eine kleine Nachtmusik, G major, K. 525 
Serenata notturna, D major, K. 239 


Berlin Philharmonic Orchestra 
Conducted by Karl Bohm 


DG 17 101 


BEETHOVEN 
Symphony No. 3, E_ major, Op. 55 (Eroica) 
Berlin Philharmonic Orchestra 
Conducted by Eugen Jochum 


DGM 18 179 


TCHAIKOVSKY 


Symphony No. 6, B minor, Op. 74 (Pathetique) 
Berlin Philharmonic Orchestra 
Conducted by Igor Markevitch 


DGM 18 193 


BEETHOVEN 


Fidelio 


Opera in Two Acts 
Bavarian State Opera Chorus 
Bavarian State Orchestra 
Conducted by Ferenc Fricsay 
DGM 18 390/1 


VIVALDI 
Concerto for String Orchestra, A major 


BACH 


Violin Concerto No. 2, E major 
PURCELL 


Pavane and Chaconne 


PERGOLESI 
Concertino No. 2, G major 
Wolfgang Schneiderhan, Violin 
Festival Strings, Lucerne 
Conducted by Rudolf Baumgartner 


DGM 18 460 
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LONG PLAYING RECORDS 33 
OCTOBER RELEASES 


SCHUBERT 


Die Forelle - Auf dem Wasser zu singen 
Seligkeit - Heidenrdéslein 


WOLF 
Die Kleine - Nachtgruss 
Wohin mit der Freud? - Wiegenlied 
STRAUSS 
Der Stern - Schlechtes Wetter - Einerlei 


NICOLAI 
Variations on the Cradle Song‘ by Carl Maria von Weber 
’Schlaf Herzensséhnchen‘ 


MILHAUD 
Chanson de Ronsard: A une Fontaine - A Cupidon 
Tais-tois, babillarde arondelle 
Dieu vous garde 


European Folk Songs 
Gsatzli "Der d’s Oberland uf und dur d’s Oberland ab‘ 
When love is kind - Canto delle risaioli 
Au clair de la lune - Z’Lauterbach 
Rita Streich, Soprano 
Erik Werba, Piano 
DGM 19103 


-C. Ph. E. BACH 
Harp Sonata 
BEETHOVEN 
Variations on a Swiss Theme 
Ph. J. MAYER 
Harp Sonata 
F. A. ROSETTI 
Harp Sonata 
J.B. KRUMPHOLZ 
Andante con Variazione 
Nicanor Zabaleta, Harp 
DGM 19114 


MENDELSSOHN 
Violin Concerto, E minor, Op. 64 


BRUCH 


Violin Concerto No. 1, G minor, Op. 26 
Wolfgang Schneiderhan, Violin 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
Bamberg Symphony Orchestra 
Conducted by Ferdinand Leitner 
DGM 19 124 
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BRAHMS. Academic Festival Over- 
ture, Op. 80. Berlin Philharmonic 
Orchestra conducted by Paul van 


Kempen. D.G.G. EPL30248 (7 in., 
12s. plus 4s. 84d. P.T.). 


Lovers of this delightful piece of donnish 
Brahms have, up till now, been obliged to 
buy something else in order to get what they 
want. ‘The most reasonable possibility, 
financially speaking, was the 10-inch 
Telefunken backed by the Meistersinger 
Overture, or the 10-inch Decca backed by 
Brahms’s Tragic Overture. Now at last the 
Academic Festival is available on a single EP 
disc, very finely recorded in an entirely 
sympathetic acoustic, conjuring up the 
spacious aula of Breslau University which 
honoured Brahms with a doctorate and 
received in return this largely gay exposition 
of students’ songs. Paul van Kempen gives 
the orchestra its head in the final section of 
the overture, based on Gaudeamus igitur, and 
the largest and most festive sound Brahms 
ever allowed himself comes through with 
enormous power and punch. The woodwind 
playing in the fugato section is delightfully 
straight-faced, and the strings carry off their 
exultant and lofty cogitations with un- 
paralleled success. Whether you are a 
Brahms lover or not, this little disc will give 
ample excitement to jaded ears for a very 
small outlay. D.S. 


*BRUCH. Violin Concerto No. 1 in G 
minor, Op. 26. 

%*MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. Ruggiero Ricci 
(violin), London Symphony 
Orchestra conducted by Pierino 
Gamba. Decca Stereophonic SXL2006 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 
Monaural: (8/57) LXT5334. 


Ricci gives very good performances 
indeed of both concertos; caught out 
nowhere, even on the margin of intonation, 
by their technical demands in the outer 
movements, he manages also to com- 
municate both poetry and impulse to the 
slow movements. 

Indeed the monaural coupling was a 
strong competitor among the best of each 
concerto ; and the sound, always good, is 
now further improved by qualities of 
spaciousness and separation. The latter 
quality is especially important in concerto 
recording ; for it allows the ear to hold to 
the solo line against an orchestral accom- 
paniment which might otherwise be in 
danger of swamping it. In the concert hall, 
balance in a solo string concerto is seldom 
ideal, but sometimes manages to deceive 
the ear into thinking it so largely by a 
geographical advantage denied monaural 
recording. Hence the tendency hitherto on 
records to emphasise the soloist in balance, 
often with a resulting improvement on the 
concert hall. Now, in stereo, the two 
mediums are closer; and the balance on 
this disc, which in the monaural version 
seemed sometimes to favour the orchestra, 
seems in the new version to be ideal. 

I am not suggesting that good recording 
should not continue to pluck up courage 
and try to improve on the concert hall 
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where that is possible. But I am suggesting 
that this particular record always was a 
good one, and is now even better. M.M. 


BRUCH. (a) Violin Concerto No. 1 in 
G minor, Op. 26. 

MENDELSSOHN. (4) Violin Concerto 
in E minor, Op. 64. Wolfgang 
Schneiderhan (violin), with (2) Bam- 
berg Symphony Orchestra _ con- 
ducted by Ferdinand Leitmer and 
(6) Radio Symphony Orchestra of 
Berlin conducted by Ferenc Fricsay. 
D.G.G. DGM19124 (12 in., 30s. plus 


11s. 9d. P.T.). 
Coupled as above : 


Campoli, N.S.O., Kisch (12/54) LXT2904 
Milstein, Pittsburgh S.O., Steinberg 


oe (12/54) CTL7059 
Ricci, L.S.0., Gamba (8/57) LXT5334 


The Bruch G minor and the Mendelssohn 
violin concertos must be the most coupled 
works in the catalogue. Do people who like 
one inevitably like the other ? The gramo- 
phone companies must think so, though 
personally I have no doubts where my 
preference lies. Schneiderhan’s celestially 
sweet tone is ideally suited to the Mendels- 
sohn. I think he misjudges the cadenza in 
the first movement, exaggerating the first 
note of the triplet arpeggios almost 
grotesquely, and slowing the tempo so much 
that at the orchestral entry with the first 
subject the conductor has to take over- 
drastic measures to get things moving. 
Nevertheless any violinist who is studying 
this work could hardly do better than to 
study Schneiderhan’s performance. The 
ordinary listener should look elsewhere. 
The balance on this disc seems to me to 
make a travesty of the music. The orchestral 
violins sound muffled throughout (are they 
muted ?) and tuttis are unutterably dull. 
Orchestral touches go for nothing. The 
oboe is especially backward, and at the 
repeat of the second subject over the long 
held E on the solo violin you can scarcely 
hear the oboe taking over from the solo flute. 
Whenever Mendelssohn gives the orchestral 
violins or the woodwind fragments of a main 
theme against a tune on the solo violin, 
especially in the last movement, these 
all-important fragments are inaudible or 
nearly so. I never thought to hear the noble 
second tune in the finale of the Bruch sound 
like cold sago. Not that the balance matters 
so much here, for Schneiderhan does not 
seem to have much sympathy for the work ; 
he certainly has not the feeling for this 
second subject that Milstein displays. Of 
the four discs coupling these works, the 
Milstein is much the best balanced, and he 
gives, I would say, the best performance of 
the Bruch. He is well behind Schneiderhan 
in the Mendelssohn, and for that matter 
Ricci, but surely the music is more important 
than the performer even in a concerto, and 
unless the balance gives a _ reasonably 
faithful picture of the music, the quality of 
the performance is largely irrelevent. 

R.F. 
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DELIBES. La Source—Ballet Music, 
Act 2. 

MESSAGER. Les Deux Pigeons— 
Ballet Music, Acts 1 and 2. Royal 
Opera House Orchestra, Covent 
Garden, conducted by Charles 
Mackerras. H.M.V.CLP1195 (12 in., 
25s. 9d. plus 10s. 1d. P.T.). 

La Source is the ballet for which Delibes 
wrote music for Act 2 and part of Act 3, 
while Minkus provided the rest. On this 
record the opening numbers of Act 2 are 
omitted, but from the beginning of the 
Divertissement all the remaining music in 
the Act is played continuously and in its 
correct order, with only one small cut. This 
is more satisfactory than the “ selection ” 
method which jumbles well-known pieces 
in any order other than the composer’s. 
The contrasts are those originally intended, 
and we can hear the linking bits which are 
often rather good. Unfortunately the 
** selection ’’ method is used for Les Deux 
Pigeons; we are here given the usual 
orchestral suite consisting of a Gypsy Dance, 
pas de deux for the hero and heroine 
(whose behaviour is somewhat nauseatingly 
compared with that of two amorous pigeons 
who seem for the most part to be making 
better progress), and ending with some 
pieces from the long Act 2 Divertissement. 
Messager wrote Les Deux Pigeons at the very 
beginning of his career in 1886. I am 
inclined to prefer him in his later operetta 
vein, the essence of which is that the music 
is unpretentious, deft, and slightly tongue- 
in-the-cheek. In 1886 Messager was perhaps 
too young to aim low enough ; he is too 
consciously aping Delibes. However, some 
of the score is inventive, and there is a fine, 
brazen trumpet solo, and some good tunes. 
The playing is stylish, and though here and 
there the ensemble is not quite as slick as 
this music requires, there is a French élan 
about the performance which does credit 
to conductor and orchestra. The recording 
is extremely vivid. Coincidence corner : the 
nice theme on which Messager writes 
variations is almost identical (except that it 
is in the major) with Grieg’s Norwegian 
Dance, Op. 17, No. 2, published sixteen 
years earlier. R.F. 


%*DUKAS. L’Apprenti Sorcier. 


%ROSSINI—RESPIGHI. La Boutique 
Fantasque—Ballet. Israel Philhar- 
monic Orchestra conducted by 
Georg Solti. Decca Stereophonic 
SXL2007 (12 in., 28s. 9d. plus 11s. 2$d. 
P.T.). Monaural; (10/57) LXT5341. 

This delightful account of the ballet is 

welcome in its stereo form, for there is no 
doubt of the gain in expansiveness and vivid 
quality, while the depth of sound is still 
very good. L’Apprenti Sorcier also gets an 
effective performance, even though Solti 
misses a few of the tricks. (For these, 
compare the Toscanini performance). Still, 
this is a lively account of the piece, while 
the ballet music is distinguished by great 
style, which is exactly what it wants and so 
often does not get. 


Excellent light music to show off your 
new stereo equipment to great advantage. 
T.H. 
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%*DVORAK. Symphony No. 5 in 
E minor, “From the New World”’. 
Vienna Philharmonic Orchestra 
conducted by Rafael Kubelik. Decca 
Stereophonic SXL2005 (12 in., 28s. 9d. 
plus lls. 23d. P.T.). | Monaural: 
(3/57) LXT5291. 

This is a very good performance of the 
New World, which I had no hesitation in 
putting amorg the best few when I reviewed 
its monaural issue. Hearing it again I have 
found no reason to change my mind. 

What are the gains in this new stereo 
form ? More spaciousness and an effective 
placing of instruments—the brass at the 
start of the slow movement, for instance, and 
the divisi basses at its end, both feeling as if 
they belong to the right-hand side of the 
orchestra. But the depth of the sound is not 
as good, especially in full orchestral passages 
which are distinctly fuller on the older 
record—‘‘ more like a real orchestra’, as 
one visitor went so far as tosay. This com- 
parison was made with identical speakers, 
starting both records together and turning 
each amplifier up alternately. 

In addition, the new record has one gross 
miscalculation of balance, a cor anglais 
soloist in the slow movement who is so 
distant that he is most inadequately audible 
over the strings and is ludicrously out of 
balance with the other woodwind when 
they subsequently enter. The monaural 
engineers have done better here. 

This being so popular a symphony there 
are bound to be more stereo versions soon 
and it might be as well to wait and see what 
they are like. The present one, however, 
will certainly give pleasure, for its defect, 
the cor anglais solo apart, is only some lack 
of fullness and even that is only relative. 
Had I not made so close a comparison I 
might well have been satisfied. T.H. 


GLAZUNOV. Piano Concertos: No. | 
in F minor, Op. 92 ; No. 2 in B major, 
Op. 100. Elena Glazunov (piano). 
Hamburg Philharmonic Orchestra 
conducted by Alois Melicher. Tele- 
funken LGX66075 (12 in., 28s. 9d. plus 
lis. 23d. P.T.). 

A composer’s daughter should know how 
her father wanted his concertos played, 
especially if she has performed them many 
times under his baton. But this by no means 
follows, for memory is well known as a 
fickle jade and if some of Mme Glazunov’s 
slow speeds are what the composer intended, 
then he must have altered his mind since he 
settled the metronome marks. However, 
what certainly does not follow is that a 
composer’s daughter is a fine pianist and I 
suspect that some speeds adopted here are 
dictated by limitations of technique. 

These, alas, are very great. I do not know 
how old Mme Glazunov is but I imagine 
that she is by now an elderly lady, for this 
sounds like the remnants of a good technique 
rather than one that has never been up to 
scratch. Occasionally she surprises by some- 
thing stylish and assured, but she is unable 
to keep it up, and to hear her, at times, 
preparing herself for a difficult passage 
ahead, then negotiating it with caution and 
no great authority, is rather pathetic. 
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Nor can many good marks go to con- 
ductor and orchestra, for their accompany- 
ing is often extraordinarily dilatory. But I 
am not going to put all the blame there: for 
time and again, when the solo part is mere 
accompaniment, Mme Glazunov seems not 
to be listening at all and no conductor and 
orchestra can play a tune when they are 
being jollied along so insensitively. 

This is all very unfortunate, for the music 
itself is undistinguished and such music, of 
course, needs the most brilliant advocacy. 
I can imagine a soloist of world-calibre 
doing something with it. It would have 
been wiser to have tackled a recording of 
these concertos in this way—and also to 
have given it the best possible sound, which 
Telefunken have hardly done. ale 


HAYDN. Symphonies. No. 103 in E flat 
major, “Drum Roll”. No. 104 in 
D major, *‘ London’. Vienna State 
Opera Orchestra conducted by 


Mogens W6oldike. Vanguard 
PVL7065 (12 in., 28s. 9d. plus 11s. 24d. 
Tebate 
Symphony No. 103 : 
V.S.O., Scherchen (5/56) WLP5050 
L. Moz., Blech (3/56) CLP1066 
Symphony No. 104 : 
L.P.O., Krips (10/52) LX T2683 


Boston S.O., Munch 
L. Moz., Blech 
Berlin P.O., Rosbaud 


V.P.M., Horenstein ) 330 
V.P.O., Munchinger 3/58) LX T5369 
Philh., Kempe (5/58) ALP1471 


Cleveland S.O., Szell (7/58) CFL1014 

Some of my fellow-critics (not on THE 
GRAMOPHONE) seem to have felt that I was 
a little too hard on the coupling of Haydn’s 
Symphonies Nos. 99 and 102 made by 
Woldike and the Vienna State Opera 
Orchestra when I reviewed it last August. 
I am not an obstinate person, and I should 
like to be able to recant. However, almost 
everything I said about the earlier record 
seems to me to apply to this one also—in 
fact I feel all the surer about it since hearing 
more recently two other Haydn recordings 
made by Dorati and Giulini and reviewed 
last month. These provide a standard both 
of playing and recording which neither of 
the Woldike records comes anywhere near 
rivalling. 

What these performances lack is careful 
and sensitive shaping of the melodic lines, 
in the bass and inner parts as well as the 
top. Take for example the slow introduction 
of No. 103, the Drum Roll: shouldn’t the 
ghostly quavers in the second violins be 
more staccato, and shouldn’t the cadential 
wind chords be given just a touch of 
crescendo and diminuendo, even if Haydn 
doesn’t specify it? How about bars 118 
and following in the finale of the same 
symphony ? Shouldn’t the bass melody 
again be phrased, as any sensitive singer or 
instrumentalist would phrase it? If one 
turns to this point in Scherchen’s old Nixa 
recording one finds it beautifully managed, 
and by the same orchestra, or at least an 
orchestra of the same name. 

There is little point in multiplying 
examples of this lack of sensitivity, but for 
me it robs both these works of their spirit 
and charm. It must be admitted that there 
is no very serious competition for No. 103. 
The Scherchen performance I have men- 
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tioned is pretty unpleasant from the point 
of view of sound, and has a very stodey 
slow movement. So too has the Blech 
version on H.M.V., and the Solti one on a 
Decca ten-inch is old and due for deleticn, 
But in the case of No. 104 there are some 
excellent versions already in the fieid, 
notably Kempe’s and Rosbaud’s, and [ 
really can’t recommend this new recording 
in preference to either of those. J.N. 


LISZT. Totentanz, G.126. Cor de 
Groot (piano), Hague Philharmonic 
Orchestra conducted by Willem van 
Otterloo. Philips ABE10033 (7 in., 
lls. plus 4s. 34d. P.T.). 

The “‘terribilita”’ of the Totentanz, 
inspired by the frescoes of Orcagna in the 
Campo Santo at Pisa, is here splendidly 
realised by Cor de Groot and the Hague 
Philharmonic. The conductor, too, has 
entered into the spirit of the thing and he 
rightly sees to it that this musical fresco is 
not too much split up, even though varia- 
tion form is at the root of the matter. There 
is good balance between piano and orchestra, 
and the hall acoustic is lively without being 
lavish. D.S. 


%*MOUSSORGSKY. Pictures at an 
Exhibition. Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. R.C.A. Stereophonic SB2001 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 

This work has been famous for its 
brilliant recordings since the first days of 
LP—as someone remarked, there has never 
been a dud. Now it makes a very successful 
début in stereo sound, to the showing off of 
which it is well suited. The general quality 
is very good indeed, clear but full, and if 
I did have the impression that it wasn’t 
quite kept up over the long and loud final 
piece, it was no more than a suspicion. 
And maybe it was only a suspicion that 
some of the monaural versions have more 
depth. Anyway, if it does lack anything 
of that quality, there is a great compensation 
in the spaciousness of this sound. 

As to the performance, it is good, even 
if it can be faulted here and there. One or 
two speeds struck me as a little slow (that 
promenade between the pictures can 
become tedious if Moussorgsky doesn’t get 
a move on). I thought the saxophone 
player in The Old Castle a bit dull and 
Schmuyle’s trumpet music is accurately 
rather than wittily played. But everything 
is brought off with much orchestral pro- 
ficiency and easily the greatest part of it is 
admirable. 

To return to the recording, balance is 
almost invariably good, though I wanted 
‘to hear the double-bassoon in the Con 
mortuis piece, while in La cabane sur des 
pattes de poule (Baba Yaga’s Hut on Fowl’s 
Legs) greater brilliance would have been 
achieved had the first violins been more 
consistently forward. The range of sound 
is excellent, especially in the reproduction 
of soft passages—the long dying away at the 
end of Bydlo is a notable success. 

Altogether a good, if not superb, stereo 
appearance of this work. And since I have 
pitched into RCA more than once about 
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STEREO 
Release No. 1 * 33% Long Play 


These Stereo records are of the same high quality that has always distinguished DEUTSCHE GRAMMOPHON 
Monaural productions 


BEETHOVEN 


Symphony No. 5, C minor, Op. 67 
Overture: The Consecration of the House, Op. 124 
Berlin Philharmonic Orchestra Lorin Maazel 
SLPM 138 008 


BRAHMS 


Piano Quintet, F minor, Op. 34 
Eva Bernathova, Piano - Janacek Quartet 
SLPM 138 009 


Piano Sonata, F minor Op. 5 
Scherzo, E? minor, Op. 4 
Wilhelm Kempff, Piano 
SLPM 138 010 


Johannes Brahms Song Recital 
Dietrich Fischer-Dieskau, Baritone 
Jérg Demus, Piano 
SLPM 138 O11 


BRUCKNER 
Symphony No. 5, B? major (Original Version) 


WAGNER 
Parsifal: Prelude and Good Friday Music 
Bavarian Radio Symphony Orchestra . 


Eugen Jochum 
SLPM 138 004/5 


CHOPIN 
Song Recital in Polish 
Alina Bolechowska, Soprano 


Serguisz Nadgrizowski, Piano 
SLPE 133 004 


DVORAK 
Piano Trio, E minor, Op. 90 (Dumky) 
Suk Trio 
SLPE 133 003 
HAYDN 
Symphonies No. 91, E? major 
No. 103, E? major (Drumroll) 
Bavarian Radio Symphony Orchestra 


Eugen Jochum 
SLPM 138 007 


Flute Concert, D major - Oboe Concerto, C major 
Kurt Redel, Flute Kurt Kalmus, Oboe 
Munich Chamber Orchestra 
SLPEM 136 004 


Hans Stadlmair 








MONIUSZKO 


Halka—Excerpts 
Sung in Polish by Polish artists _ 
Radio Symphony Orchestra of Berlin 
Miedzyslaw Mierzejewski 
SLPEM 136 003 


OFFENBACH—ROSENTHAL 
Gaité Parisienne 
Radio Symphony Orchestra of Berlin 


Paul Strauss 
SLPE 133 001 


SCHUBERT 
Symphony No. 9, C major, D.994 (Great) 
Bavarian Radio Symphony Orchestra 


Eugen Jochum 
SLPM 138 001 


R. STRAUSS 
Also sprach Zarathustra, Op. 30 = ._ 
Berlin Philharmonic Orchestra Karl Bohm 
SLPEM 136 001 


STRAWINSKY 
The Firebird Suite Song of the Nightingale 
Radio Symphony Orchestra of Berlin 


Lorin Maazel 
SLPM 138 006 


VERDI 
‘La Traviata’ Abridged Version 
Soloists, Chorus and NDR Symphony Orchestra 
Hans Schmidt-Isserstedt 
SLPEM 136 005 


PIANO RECITAL BY ANDOR FOLDES 


Works by Bach, Beethoven, Brahms, Falla, Poulenc, 
Debussy, Chopin and Liszt 
SLPEM 136 002 


POPULAR OPERATIC INTERMEZZI 


Giinther Arndt Choir 
Radio Symphony Orchestra of Berlin 
Paul Strauss 
SLPE 133 002 


These recordings will be made available, monaurally, at a later date 


Please write for free inclusion in our mailing lists to: 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 


RATHBONE PLACE, OXFORD STREET, LONDON, W.1. 


TELEPHONE: LANGHAM 8156/7/8 
(formerly Heliodor Record Co. Ltd.) 


VEVVVVYVVEVVE VET EVV VET EV EVV EVV VVVVVVVVVE VV WVVVVVVUVVU PTV VVVVVVVVVVVVVVVVPP Ee 


Advert 31 






VEVVVUVFTVVVVVTVVV UV VV VV VTE EP 











lia i ee a ee 





32 Advert 


The GRAMOPHONE 


October, 1958 
































At last! 


In deference to the hundreds of requests made by 
Collectors we are now reopening our 






































78 RPM DEPARTMENT 


Fine examples of many thousands of the recorded 

interpretations of the greatest Instrumentalists and of 

Bel Canto by fabulous singers of the Golden Age 
will once again be available 
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We also purchase and sell slightly used LPs 
in our Secondhand Department and offer good prices for 
LPs in fine condition 


* 


We are pleased to take your slightly used 
LPs (and certain 78 r.p.m.s) in exchange with our 
INCOMPARABLE S&S Vv 


TAVE-SEALED LPS AND STEREO DISCS 
(generous allowances) 


* 
ACCESSORIES 


Stave-Sleeves in quadruple thickness Polythene which 
fit over LP and record sleeve thus ensuring 
protection of the whole: 

12”—6/-, 10”—4/6 per dozen (plus 6d. p. & p. under 20/-) 

The new Paper and Polythene Window inner sleeves: 
12”—6/-, 10”—5/- per dozen (plus 6d. p. & p. under 20/-) 

All Libretti, Scores, Carrying Cases, Record Indexes. 

Storage Facilities, Dustbug, Pick-up Controls, Miragrip, etc., etc., etc. 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
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; Our new 
~~ LP’s & STEREO RECORDS f 


are 
GUARANTEED VIRGIN UNPLAYED COPIES 


(Post free in United Kingdom) 
= 


RIGOROUSLY EXAMINED BY TWO INSPECTORS 
x 

STAVE-SEALED IN OUR EXCLUSIVE QUADRUPLE 

, THICKNESS STAVE-SLEEVES, DATED AND INITIALLED 


* 


We send our Guaranteed STAVE-SEALED records TAX- 
FREE to Collectors and Bodies throughout the World, all 
charges free for.orders of £10 and over. 
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Looking forward 





We are stocking and demonstrating all the best new Stereophonic Releases 
by means of our STAVE-DEMONSTRATION copies of these records. 


2 
We are also stocking the new 
“EXPERT” ranges of Stereophonic Equipment, which, whilst being in the 
highest class, are priced extremely favourably compared with other ranges 
of equipment. 


THE ‘‘STERAFON’’ (complete equipment) 95 Gns. 
(Photograph and full details upon request) (68 Gns. Overseas) 
Other ranges, prices and details on application. 


8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 2757 


Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 
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7 “SIR THOMAS BEECHAM, sant, cousesy ad treGxs 
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DELIUS 


‘Recorded under the auspices of the Delius Trust) Rosina Raisbeck (Soprano) 
Monica Sinclair (Contraito) Charles Craig (Tenor) Bruce Boyce (Baritone) 
The London Philharmonic Choir 

The Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham, Bart. ont mm keke rw.) 
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SCHUBERT BEETHOVEN 

Symphony No. 9. (The ‘Great C Major’) Sonata No. 14 in C Sharp Minor, Op. 27, No. 2 BIZET 

The Cleveland Orchestra (‘Moonlight’) Music from Carmen: 
conducted by George Szell. Rudolf Serkin (Piano) Prelude. 


CFL 1017 ; CFE 15008 Entr’acte (Aragonaise) 
Les Dragons d’Alcala, 


Les Toreadors. 

Intermezzo. 

La Garde Montonte. 
Other recordings on FONTANA by The Royal Philharmonic Orchestra, conducted by Sir Thomas Beecham, Bart. Danse beheme. 

The Columbia Symphony Orchestra 
RIMSKY-KORSAKOV TCHAIKOVSKY BERLIOZ conducted by Sir Thomas Beecham, 
Le Coq d’Or—Suite Copriccio Italien, Op. 45 Harold in Italy, Op. 16 Bart. 


2 
FRANCK BIZET KER 400 CFE 15019 


Maudit—Symphonic Poem Carmen Suite 
Le Chasseur Columbia Symphony Orchestra 
KFR 4000 KFR 4001 





Mien, jontana 


Philips Electrical Ltd. Gramophone Record Division, Stcnhope House, Stanhope Place, London, W.2. 
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their sleeve notes, let me add that this one 
is just what is wanted. Only I am sorry to 
learn that no Great Gate at Kiev was ever 
erected. It’s one of the things I have 
always hoped one day to see ! yy. F 


PISTON. Symphony No. 3. Eastman- 
Rochester Symphony Orchestra 
conducted by Howard Hanson. 
Mercury MRL2549 (12 in., 28s. 9d. 
plus lls. 2d. P.T.). 

Walter Piston was born in Rockland, in 
the State of Maine, in 1894, and since 1926 
(when he returned from a brief period of 
study with Nadia Boulanger) he has taught 
at Harvard. The background to his career, 
then, has been New England ; when one 
compares him with such figures as Strav- 
insky, Barték, even Hindemith (whom he 
resembles much more closely), who have 
been driven over the face of the earth both 
by circumstances and by their own inner 
needs, he seems positively stick-in-the-mud. 
But his relatively uneventful career has not 
meant that he has been kept out of touch 
with the deeper currents of twentieth- 
century music. From his New England 
vantage-point he has been able to survey 
the scene, to select what he wanted in the 
way of new techniques and to absorb them 
into his own personal style. If there are 
local characteristics in his music, as opposed 
to personal ones, they are only to be found 
in a certain native seriousness, a mistrust of 
anything that could possibly be regarded 
as “‘ meretricious ’—a concept not in much 
favour today. This is reflected in the pre- 
dominantly instrumental character of his 
output—it includes only one stage-work 
and scarcely any songs. 

Everybody who knows Piston’s music 
respects it ; it is so eminently the work of 
a thoroughly professional craftsman. Never- 
theless I find that even into the most 
laudatory studies of Piston there creeps a 
slightly defensive note. For example, 
Elliott Carter, in an article on Piston that 
appeared in the Musical Quarterly for July 
1946 (well worth reading, incidentally), 
found it necessary to rebut the criticism that 
Piston’s music lacked emotion by writing: 
* Moods are contrasted so skilfully that they 
seem like a comment one upon the other, 
like the thoughts of a serious man with a 


sense of humour who can take up a subject 


and see it in different perspectives.”’ This 
is true, but I doubt whether it is a description 
that could be applied to much great music. 
There is something altogether too rational 
about Piston’s music, and, in the last resort, 
too little inspired. 

The present symphony dates from 1947, 
and was commissioned by the Koussevitsky 
Foundation. It is in four movements, 
basically slow-quick-slow-quick, and of them 
I find the slow ones, with their dignified 
expression of a sort of consciously inhibited 
romantic feeling, the most convincing. The 
scherzo and the finale, on the other hand, 
thoigh as well made as anything from 
Piston’s workshop, seem to me only syn- 
thetically exuberant ; certainly they lack 
that specifically American energy that 
abcunds in the music of Copland, Bernstein, 
William Schuman and many younger men. 
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As far as his musical personality goes, in 
fact, Piston might. be said to be more 
English than American, though I’m sure 
this would be hotly denied by most 
American musicians. At any rate I see no 
reason why his music should not achieve in 
this country at least that high degree of 
respect which it commands in the United 
States, and this record should help it to 
do so. 

Both performance and recording are very 
good, though owners of small and inflexible 
reproducers should be warned that like 
other Mercury recordings this one can 
sound harsh. Anyone interested in the 
vast amount of new music being prc- 
duced on the other side of the Atlantic 
should take this opportunity of making the 
acquaintance of one of the key figures of 
his generation. 


*RACHMANINOV. Piano Concerto 
No. 4 in G minor, Op. 40. 

*RAVEL. Piano Concerto in G major. 
Arturo Benedetti Michelangeli 
(piano), Philharmonia Orchestra 
conducted by Ettore Gracis. H.M.V. 
Stereophonic ASD255 (12 in., 30s. plus 
lis. 84d. P.T.). Monaural: (1/58) 
ALP1538. 

Anyone who thinks that stereo reproduc- 
tion means two streams of sound coming at 
him from different places and never really 
mixing (like the stereophony one endures in 
cinemas) would do well to hear this record. 
The result is a placing of the soloist dead 
centre between the speakers, and I defy 
anyone to say that they can hear sound 
coming directionally from either source. 
The orchestral sound does, of course, but in 
a place like the long piano solo which begins 
Ravel’s slow movement the effect of the 
sound apparently coming from the blank 
wall straight ahead of you is positively 
uncanny. 

The only possible fault of the monaural 
record of these concertos was the piano tone 
which tended to be clangy, and I had hoped 
that the stereo engineers might have 
managed something better. But they haven’t 
and the result is much the same. It’s an 
instance of what a writer in these pages 
pointed out a month or so ago, that even 
with the most experienced recording com- 
panies, working in a familiar studio or hall, 
recorded quality is never certain, even after 
all these years. 

But you do quickly get used to the piano 
tone (at least, I do) and there is no other 
weakness at all about this thrilling disc. (If 
anyone says, what about Rachmaninov’s 
4th Concerto ?—yes, but you don’t notice 
that much either, once Michelangeli has 
started to play). This is wonderful piano 
playing, even remarkable in an age when 
there are a number of staggering pianists to 
be heard. Gracis is a particularly deft 
accompanist and the performances of both 
concertos, but especially the Ravel, are 
simply not to be missed. 

The stereo version releases the sound 
satisfactorily. I did find, by the way, that 
I needed to increase the output from my 
left-hand speaker to balance the orchestra 
well. T.H. 
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%*RIMSKY - KORSAKOV.  Schehere- 
zade, Op. 35. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham. H.M.V. Stereophonic 
ASD251 (12 in., 30s. plus Ils. 84d. 
P.T.). Monaural: (3/58) ALP1564. 

This performance was received with rave 
notices when it first appeared—and rightly, 
indeed. It is superlatively good and now 
sounds even more spacious and exciting in 
its stereo form. R.C.A., I hear, have 
scheduled a stereo record of Scheherezade for 
October (no copy received as yet) and it 
will have to be remarkable to beat this, 
above all in the imagination and vividness 
of interpretation. The artistry of the orch- 
estral soloists is beyond praise: to mention 
only one of many, but perhaps the most 
outstanding, the leading clarinet’s playing 
of the ppp grazioso tune in the third move- 
ment, really ppp and of infinite grace (Jack 
Brymer, presumably). 

There seems to me to be just the right 
amount of stereophony and certain special 
places in this score benefit enormously from 
its effect. The trombone and trumpet calls 
in the Tale of the Kalendar Prince are an 
example, for they ring out from here and 
there just as they should, but scarcely could 
on a single speaker. 

The full orchestral sound is a trifle over- 
resonant, a little “* hollow ”’, for my liking, 
and this seems more noticeable than it does 
on the monaural record. Indeed, I had 
never noticed it before, but when I returned 
to the monaural for a check I realised that 
traces were there. The vividness of stereo 
may also emphasise a slight weakness. 

But it remains the slightest weakness, and 
this record, with Beecham at his best and 
some well-recorded stereophony, is a “‘must”’ 
for those who have just acquired their stereo 
equipment. 


ROSSINI. Overtures. “ I] Barbiere di 
Siviglia”; ‘ L’Italiana in Algeri’”’. 
Philharmonia Orchestra conducted 
by Ettore Gracis. H.M.V. 7ER5097 
(7 in., 13s. plus 5s. 1d. P.T.). 

Splendid, exhilarating performances, 
excellently recorded. What more can or 


need be said ? J.N. 


STRAUSS, RICHARD.  Burleske in 
minor. Rudolf Serkin (piano), 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Fontana 
CFE15018 (7 in., lls. plus 4s. 34d. 
we 
There are now a good many ways of 
acquiring Strauss’s Burleske, that fresh and 
spirited work of his youth. This way, by 
itself on an EP, is the most economical of 
them, and the performance itself is full of 
the Serkin panache—-Serkin bosh shots too, 
but not many of them, and only once or 
twice a left-hand accompaniment that was 
being played without understanding. The 
orchestral part is well played and balanced, 
with opening drum notes that, for once, 
can be distinguished. The side break 
might be worse chosen ; side one lasts about 
ten minutes—good value. 
All the other versions are coupled with 
something else. Choice of coupling may 
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help here: my own recommendation is, 
very firmly, Gulda/Decca (LXT5013), a 
more perceptive reading than Serkin’s, per- 
haps, one that has given me much pleasure 
over the last four years. It still sounds 
extremely well, and is backed by a superb 
Mozart piano concerto, K.449, in E flat, 
quite well played. W.S.M. 


* TCHAIKOVSKY. Symphony No. 4 
in F minor, Op. 36. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. Stereophonic 
ASD253 (12 in., 30s. plus Ils. 8$d 
P.T.). Monaural: (11/57) ALPI5I1. 

How I wish I were having to listen to 
monaural sound after being used to stereo 
all my life, instead of the other way round ! 
(“Why clutter your room with two 
speakers ? This latest invention gives you 
it all from one loudspeaker—the gramo- 
phone industry’s latest achievement ’’—so 
the advertisements might go.) Should I 
find it easy to say that whatever its manu- 
facturers might say of it, it was nothing like 
stereo for realism ? As it is, I simply cannot 
say how much my enjoyment of monaural 
sound isn’t due to years of ear conditioning. 
Stereo sound so obviously ought to be better. 
Is my feeling that it often, in its present 
state, doesn’t provide such depth due 
merely to the fact that, like everyone else, 
I have so long been accustomed to that box, 
whether gramophone or radio ? 

I played this stereo record right through 
without making any comparison with the 
earlier issue. It seemed superb—well, with 
a few reservations, perhaps, but none of 
them very serious. But I did want to 
compare one or two things with the mon- 
aural disc, so I put that on. I genuinely felt 
that the full orchestral sound had more 
roundness and depth. Yet am I preferring 
something simply because I am used to it, 
and is the stereo sound truthfully more like 
an orchestra in the concert hall? (I am 
including these reflections because I think 
most people will experience something like 
them.) But when you are sitting in your 
room you cannot call up to your ears what 
a concert sound is really like: you do not 
know how much your ears are automatically 
compensating for any recorded deficiencies. 
(If anyone knows of a regular concertgoer 
who has never in his life heard radio or 
gramophone, please send me his address 
quick sharp.) 

Visiting friends are all excited by the new 
sound and admire its vividness and spacious- 
ness but tend to think the monaural sound 
more truthful. But why should I trust their 
ears any more than my own ? This review, 
as you will have noticed, is as full of self- 
questioning as anything Tchaikovsky ever 
wrote. 

Silvestri’s performance, of course, is the 
mixture as before: in sO many ways 
utterly brilliant, yet mannered in its first 
two movements to an exasperating degree. 
But let’s not go into all that again. I 
think the stereo sound at least as good as 
any I have so far heard. If it does seem 
less rich, it has more spread and there is 
no attempt to use Tchaikovsky’s music to 
show off stereo. (All the companies whose 
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records I have heard have been very good 
about this.) The whole balance is admir- 
able, in fact. If you have invested in stereo 
you will be happy with this (if you are 
happy with Silvestri). 

I might add that if you are not happy 
with Silvestri, Decca have announced a 
stereo release of Argenta’s performance of 
this symphony, which issue was very well 
received in its monaural form, especially 
for the vividness of the recording. T.H. 


* TCHAIKOVSKY. Overture “ 1812”, 
Op. 49. Capriccio Italien, Op. 45. 
Marche Slave, Op. 31. London 
Symphony Orchestra conducted by 
Kenneth Alwyn. Decca Stereophonic 
SXL2001 (12 in., 28s. 9d. plus 11s. 24d. 
ak 

This is all loud music; or at least it 
certainly has its share of loud moments. It 
would seem to be a good programme for 
showing off thu new medium (not only in 
consideration of the more massive passages) ; 
and as a programme it is helped notably by 
1812 being allowed to conclude a side, as it 
clearly must a programme. 

It must a programme, really, simply 
because nothing bearable could reasonably 
immediately succeed it ; especially as here 
the concussive conclusion lays it on in no 
uncertain manner. Primary assistance is 
provided by the band of the Grenadier 
Guards ; secondary assistance by artillery 
practice, a festival of campanology, and 
(surely ?) the grand organ. This combina- 
tion should be, and is, shattering; but, 
even so, the virtues of the recording are 
perhaps more readily perceived in some 
quieter moments—particularly in the Italian 
Capriccio, which reproduces the music in 
places with quite startling clarity. 

The clarity is assisted, throughout, by the 
nature of the performance. Kenneth 
Alwyn has secured exceptionally good play- 
ing from the London Symphony Orchestra ; 
the woodwind, in particular, shape their 
phrases most beautifully, and with first-class 
ensemble. Occasionally this last virtue is 
only just arguably present in a few of those 
appallingly tricky triplet accompaniment 
figures in the opening sections of the piece ; 
occasionally, too, a mild vibrato in some of 
the cornet and trumpet tone results in a less 
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precise effect than the neatness, otherwise, 
of the playing deserves to achieve. But thcse 
are isolated moments, wholly overshadowed 
by much more important virtues elsewhere, 
The shaping of the music as a whole is 
very good, too, with a broad introduction 
to the Capriccio (making the triplets doubly 
difficult !), and effective dovetailing of the 
various tempos both in this piece and in the 
overture. In every respect, in fact, this is a 
first-class record. M.M. 


* TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Jascha Heifetz 
(violin), Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. R.C.A. Stereophonic §B2002 
(12 in., 28s. 9d. plus 11s. 24d. P.T.), 
Monaural: (12/57) RB16038. 

Of the quality of Heifetz’s performance 
of this concerto there is no need for me to 
write, for it is supreme,and has been praised 
as such when the monaural version appeared. 
But about the stereo recording there is 
something new to say. 

I am in no doubt that in this recording 
the monaural engineers have captured a far 
better tone than their stereo brethren. 
The comparison seemed to me fair, for the 
speakers used on both set-ups are identical 
and the amplifiers basically the same. But 
both Heifetz’s tone and that of the orchestra 
are plain scraggy compared with what the 
monaural gives me. The placing is good, 
the soloist being well centralised and the 
orchestra properly disposed, but the lack of 
quality makes this a stereo failure. The 
Campoli stereo version of this work is due 
for release by Decca during October. 

Incidentally, R.C.A. have gone out of 
their way to send a copy of their sleeve note, 
which they had far better have hid from me. 
I spare you the American writer’s description 
of the music but you might like to know that 
‘the possessor of this album holds in his 
hands a musical document of historical 
importance, a vessel containing a potent 
distillation of what is noblest and loveliest 
in human spirit and human achievement, 
and the means of evoking that loveliness 
whenever his own spirit hungers for it”. 
And so on. 


TCHAIKOVSKY. Swan Lake—Ballet 
Excerpts. Royal Opera House 
Orchestra, Covent Garden, con- 
ducted by Jean Morel. R.C.A. 
RB16070 (12 in., 28s. 9d. plus 11s. 24d. 
Poa). 

This is much the same selection as that 
played by the Philadelphia Orchestra under 

Ormandy, a disc I reviewed a month or two 


. back. But I was glad to find a few welcome 


deviations from the obvious. Space is found 
for rather more of the Act 2 music, the best 
in the ballet, including the splendid C sharp 
minor ** Scéne”’ during which the swans 
first appear and Odette pleads with Siegfried. 
Of the national dances in the Third Act, 
instead of the Spanish Bolero and _ the 
Mazurka we are given the splendidly vulgar 
Neapolitan Dance (not, I think, usually 
danced at Covent Garden) with its cornet 
solo very well played. The Covent Garden 
orchestra does not sparkle with quite the 
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PHILIPS 


announce the first release in Britain of an 
internationally famous record label 


CAEDMON LITERARY SERIES 
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THIS MONTH sees the introduction of an entirely new record label— §J DYLAN THOMAS 
CAEDMON. Itis a record label with a difference. For CAEDMON Records— [J VOL 1 TC 1002 VOL 2 TC 1018 


named after the early English poet—concentrate exclusively on the spoken word. [§ Selections from his writings 
CAEDMON will bring you the voices of world-famous actors, of great authors, IJ "24 >y the poet. 

of distinguished poets reading their own works. Watch for CAEDMON’S month- | EDGAR ALLAN POE TC 1028 
ly releases . . . and take your choice from the spoken word in all its diversity, Read by Basil Rathbone. 


it . e a 
its drama and its sheer delight EVERYMAN TC 103! 


FUTURE CAEDMON RELEASES WILL INCLUDE THE VOICES OF Starring Burgess Meredith. 
LAURENCE OLIVIER BORIS KARLOFF VIVIEN LEIGH’ GRIMM TC 1062 
WALTER DE LA MARE _— BURGESS MEREDITH DAME SYBIL THORNDYKE . . 
HERBERT MARSHALL BASIL RATHBONE DAME PEGGY ASHCROFT Fairy Tales read by Joseph Schildkraut. 
T. S. ELIOT OGDEN NASH CELIA JOHNSON 
JAMES MASON TENNESSEE WILLIAMS NONSENSE VERSE TC 1078 


Read by Beatrice Lillie, Cyril Ritchard 
For further details write to: 
Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2 and Stanley Holloway. 
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PRELUDE TO 


HANDEL 

Messiah. 

Adele Addison (Soprano) 

Russell Oberlin (Counter-tenor) 
David Lloyd (Tenor) 

William Warfield (Baritone) 
Westminster Choir (John Finley Williamson, 
Director) 

New York Philharmonic 
conducted by Leonard Bernstein. 
ABL 3210/1 


BEETHOVEN 

Violin Sonata No. 9 in A, Op. 47 (Kreutzer) 
Violin Sonata No. 6 in A, Op. 30, No. |. 
Arthur Grumiaux (Violin) 

Clara Haskil (Piano) 

ABL 3226 
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BEETHOVEN 


Overture: Leonora No. 3, Op. 72a. 
Overture: Egmont, Op. 84. 
BRAHMS 

Tragic Overture, Op. 8| 

Academic Festival Overture, Op. 80. 
New York Philharmonic—Bruno Walter. 
ABL 3225 


BRAHMS 

Rhapsody for Alto, Male Chorus 

and Orchestra, Op. 53. 

Aafje Heynis (Contralto)-Royal Male Choir ‘Apollo’ 
The Concertgebouw Orchestra—Eduard van Beinum. 
Four Serious Songs, Op. 121. 

Denn es gehet dem Menschen. 

Ich wandte mich und sahe an. 

O Tod, wie bitter bist du. 

Wenn ich mit Menschen—und mit Engelszungen. 
Aafje Heynis (Contralto)—johan van den Boogert 


(Piano) 
GBR 6520 
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CHRISTMAS WITH 

FATHER SYDNEY MACEWAN 
Silent Night.*+ Adeste Fideles.t Good King 
Wenceslas. The First Noel.f£ The Coventry Card 
The Three Mummers.*t Come to the Manger.t eorg 
The Twelve Days of Christmas.*4 Midst Quiet Philip 
Night.* God Rest Ye Merry, Gentlemen.*t} BE 
What Child is This? O Little Town of Bethlehem: 


What 
he TI 
ather 
harle 


The Infant King.* See Amid the Winter Snow.¢ R02 
Father Sydney MacEwan (Tenor) uring 
* Charles Smart (Organ). tring 
+ George Mitchel! Choir. he Bi 
+ Philip Green and his Orchestra. " P- 


SBL 5232 













\N 


5 
ry Caro 
ger.$ 


uiet 


nlehem* 
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HE SPIRIT OF CHRISTMAS 
od Rest Ye Merry, Gentlemen. 

hat Child is This? The Coventry Carol, 
he Three Mummers. 

ather Sydney MacEwan 

harles Smart (Organ) 

eorge Mitchell Choir 
rhilip Green and his Orchestra. 

BE 11989 


OZART 
tring Quintet in B Flat, K.174 
tring Cuintet in C Minor, K.406 
he Bucagest String Quartet with 


alter Trampler (Viola). 
BL 3205 
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Music You Love, No. |: 


MOZART 
Ave Verum Corpus, K.618. 


BRAHMS 

Wiegenlied, Op. 49. 
Consolatrix Afflictorum Choir 
Pierre Palla (Organ) 
conducted by G. Vermeulen. 


STRAUSS-BENATZKY.. 
Nuns’ Chorus from ‘‘Casanova’’. 


BACH-GOUNOD 
Ave Maria. 


Jose Candel with Choir and Orchestra 


directed by Hugo de Groot. 
NBE 11082 
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LISZT 

Sonata in B Minor. Rhapsodie espagnole. 

Sonetto 104 del Patrarca. 

Three Paganini Studies: 

No. 5 in E (La Chasse) No. 2 in E Flat (Octave study) 
No. 3 in G Sharp Minor (La Campanella) 
Alexander Uninsky (Piano). : 

SBL 5228 
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LONG-PLAVING RECORDS 





Philips Electrical Ltd., Gramophone Records Division, Stanhope 
Hou-e, Stanhope Place, London, W.2. 
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FOR 
YOUR 


6000 
OLD 
RECORDS 


We are always prepared to accept unwanted 
records (in good condition) in part exchange for new 





monaural and binaural LP’s, and for slightly used 
ones. And we make a generous allowance for 


them—both LP’s and 78’s. 


Stereophonic records demonstrated and advice given as to 
the possibility of converting your present instrument. 


You may order by post, 

as we have a highly organised system 
for sending records through the mail 
in complete safety (LP’s post free : 
2/- minimum postage on 78’s). 


We are open: 

Mondays to Wednesdays 9.30 a.m. - 5.30 p.m. 
Thursdays 9.30 - I p.m. 

Fridays 9.30 a.m. - 7 p.m. Saturdays 9.30 - 5 p.m. 
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New Releases 


RESEARCH PERIOD VI 
Series E: The Sonata 
HEINRICH IGNAZ FRANZ BIBER 
Partita No. 7, C minor 
for 2 Violas d’amore and Continuo 
Emil Seiler and Ilse Brix-Meinert, Viola d’amore 
Johannes Koch, Viola da gamba 
Horst Stohr, Double-bass 
Walter Gerwig, Lute 
Karl-Egon Gliickselig, Harpsichord 
7” EP EPA 37113 


RESEARCH PERIOD VII 
Series B: At the Court of Louis XIV 
MICHEL DE LA BARRE 
IX Suite pour la Flute Traversiére 


avec la Basse Continue, G major 
Sonata ‘ L’Inconnue ’ 
Chaconne 


Gustav Scheck, Flute 
Hannelore Miller, Viola da gamba 
Fritz Neumeyer, Harpsichord 


7” EP EPA 37061 


RESEARCH PERIOD XII 
Series C: From the ‘ Galant’ to the ‘ Biedermeier ’ 
JOHANN GOTTLIEB NAUMANN 
Andante and Grazioso, C major 


Bruno Hoffmann, Glass Harp 
Gustav Scheck, Flute 
Emil Seiler, Viola 
August Wenzinger, Violoncello 


7” EP EPA 37110 


Please write for free inclusion in our mailing lists to : 
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LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1 
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brilliance of the Philadelphia, and the 
playing on the whole is less polished. Never- 
theless much of it is very good. I thought 
the famous B minor Swan Theme started 
too slowly and that the subsequent changes 
of tempo (not all of them marked by the 


composer) were exaggerated, but the 
equally famous violin solo pas de deux is 
beautifully played. The recording quality 
is brilliant though rather hard. R.F. 


ALBERT WOLFF. Overtures: Si j’étais 
roi (Adam) ; Le domino noir (Auber) ; 
Zampa (Hérold); Donna Diana 
(Reznicek) ; Pique Dame (Suppé) ; 
The Merry Wives of Windsor (Nicolai). 
Paris Conservatoire Orchestra 
conducted by Albert Wolff. 

Decca LXT5421 (12 in., 28s. 9d., plus 
lls. 24d. P.T.). 

% Decca Stereophonic SXL2008 (12 in., 
28s. 9d., plus 11s. 24d. P.T.). 

This is the first simultaneous issue of a 
record in both stereo and monaural forms 
to reach me and provides some interesting 
comparisons. The start of the Merry Wives 
overture, for instance, where the melody 
begins in the ’cellos and travels up through 
the strings until the violins have it. Put 
both versions on the stereo set-up and, good 
as the monaural sound from the two 
speakers is, the clear sense of movement of 
the melody as it is handed from one string 
instrument to the next is a real gain in 
actuality (but it is not in the least overdone). 
Again, the violin at the start of $2 j’états rot, 
instead of coming vaguely from the middle, 
clearly sounds where it ought to sound. 

The general quality of sound is about the 
same from both discs, bright and clear, as 
is appropriate to this sort of music, a bit 
lacking in fullness when the whole orchestra 
gets going. So any sense of depth which I 
have suspected stereo may sometimes lack is 
not evident when comparing these two discs 
—the monaural one lacks it equally. 

The playing is lively and good (except 
for a very momentary woodwind lapse in 
Kampa), though a very sedate tempo is 
adopted for Donna Diana. I haven’t a 
score handy but if my memory is right, 
Reznicek marked it so schnell wie méglich (as 
fast as possible) and this dainty speed isn’t 
at all that. But the lively and very stylish 
playing, which is exactly what these over- 
tures need, should give pleasure whichever 
form of the record you acquire. T.H. 


MEXICAN RHAPSODY. Sones de 
Mariachi (Blas Galindo). Huapango 
(Pablo Moncayo). Homenaje a 
Garcia Lorca (Silvestre Revueltas). 
Tribu (Daniel Ayala). National 
Symphony Orchestra of Mexico 
conducted by Luis Herrera de la 
Fuente. H.M.V. CLP1193 (12 in., 
25s. 9d. plus 10s. 1d. P.T.). 

_Well timed to coincide with the actual 
visit to London of the National Symphony 
Orchestra of Mexico and its conductor, this 
excellently recorded release offers four 
characteristic examples of compositions 
from that musically little-known country. 
The most established composer here is 
Silvestre Revueltas (1899-1944), who was a 
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mature enough artist to be able to view his 
beloved native culture objectively, and 
whose broad human sympathies led him to 
throw in his lot with the Spanish Loyalists 
during the Civil War. ‘This Homage to 
Spain’s great poet (written in 1936) 
consists of a mockingly bizarre Dance, an 
affecting Lament (featuring a trumpet solo 
over long ostinati), and an engagingly high- 
spirited finale full of rhythmic quirks. The 
instrumentation is strange—piccolo, E flat 
clarinet, two trumpets, tuba, two gongs, 
xylophone, piano, 1 and 2nd violins and 
bass—yet one is not conscious of any lack 
of “‘ middle”. Revueltas’s pupil Ayala, 
born in Yucatan in 1908 of Indian blood, 
is represented by a short work (first heard 
in 1935) which evokes three pictures of 
ancient Mayan culture. His attractive 
score utilises several native percussion 
instruments and pentatonic melodies. (A 
black mark to the sleeve-note translator, 
who talks of “ pentaphonic” music— 
presumably an improvement on stereo- 
phonic ?) 

Blas Galindo, also of- Indian birth, 
studied with Chavez (Mexico’s leading 
musical figure) and Aaron Copland. His 
Sones de Mariachi, first performed in 1940 
(when he was in his thirtieth year), is based 
on three son melodies, and translated into 
terms of the full orchestra the kind of music 
played by the itinerant peasant mariachi 
bands. It is exceptionally brilliantly scored, 
with many fascinating cross-rhythms, but it 
becomes a bit repetitious at the end. There 
are several tape-joins in the recording of 
this work. The Huapango (1941) of the 
youngest of these four composers, the 44- 
year-old Pablo Moncayo, is the only piece 
we have had on disc before—and a very 
bad recording it was too. It is a stylisation 
of the huapango dance form found on the 
Veracruz coast, and is based on three 
traditional melodies. There is rhythmic 
vivacity in plenty, but the melodic and 
harmonic thought may be found excessively 
ingenuous. 


All in all, a most interesting disc for 
those with a taste for the exotic. I must 
just express my astonishment that a sleeve- 
note by one of the foremost authorities on 
Mexican music should be issued with two 
wrong dates, putting the Huapango ten, 
and the Tribu twenty, years too late. L.S. 


CHAMBER MUSIC 


BACH. Concerto in A minor for flute, 
violin and harpsichord, BWV1044. 
Harpsichord Concerto in A major, 
BWV1055. Sonata in C major, 
BWV1037. Richard Adeney (flute), 
Granville Jones (violin), Philo- 
musica of London directed by 
Thurston Dart (harpsichord). 
London L’Oiseau-Lyre OL50168 
(12 in., 28s. 9d. plus 11s. 23d. P.T.). 


This is a pleasant and interesting disc, but 
it cannot fail to give the impression that 
the bottom of the barrel is now being 
scraped. All three works here recorded are 
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in some way arrangements: the Triple 
Concerto perhaps by W. F. Bach, the 
Harpsichord Concerto probably by J. S. 
Bach, and the Sonata in C major certainly 
by R. T. Dart. An uneven work, the 
Triple Concerto derives not surprisingly 
from various works originally intended for 
harpsichord solo or for pedal harpsichord. 
In his sleeve note Mr. Dart talks of a 
** pedal clavichord ” which, if it existed, 
would be an ideal practice instrument for 
light-footed organists. 


The Harpsichord Concerto used to be 
performed by Tovey as a Concerto for 
Oboe d’amore, and he maintained that 
‘‘ every point in this concerto demands a 
wind instrument ”’. Nevertheless, hcre it is, 
extremely well performed, on a magnificent 
Goff harpsichord, and in general both this 
work and the Triple Concerto are better 
played and recorded than in the previous 
issues on Ducretet-Thomson, H.M.V., and 
Vanguard. 


Many theorists and practical men of 
Bach’s time advocated orchestral perform- 
ance of suitable chamber-music composi- 
tions, and it is fascinating to hear how this 
works with the C major Sonata. The 
experiment is successful, but it was a pity to 
lop off the final gigue. If you must have 
the work in its original form, you will find 
it superbly played by Oistrakh, father and 
son, on D.G.G. DGM18393. D.S. 


BEETHOVEN. Violin Sonatas. No. 8 
in G major, Op. 30, No. 3: No. 9 in 
A major, Op. 47, “Kreutzer”. Nathan 
Milstein (violin), Artur Balsam 
(piano). Capitol P8430 (12 in., 30s. 
plus lls. 83d. P.T.). 


It is clear from this record that Milstein 
and Balsam could produce a splendid set of 
Beethoven sonatas, supposing it be thought 
that there is room for another when splendid 
sets by Schneiderhan and Kempff and by 
Grumiaux and Haskil (almost complete) 
can be had already ; not to mention the 
patchy but at times wonderful Heifetz set. 
Balsam has already recorded these sonatas 
with Fuchs, but the balance and recording 
quality on the new disc do far more justice 
to his great abilities. Indeed performance 
and recording are such that one hopes that 
this Milstein-Balsam partnership is a lasting 
one. Their performance of the Spring 
Sonata has been available in America for 
several years. Milstein has excellent tone, 
musicianship, technique; he is an eminently 
sensible artist. I found myself wondering 
why his Kreutzer somehow makes less impact 
than that of Heifetz. Is he perhaps too 
sensible for this work ? There is just a shade 
more character about the way Heifetz and 
Moiseiwitsch set about this terribly difficult 
work, and an extra touch of fire and excite- 
ment too. But as regards quality this new 
disc is to be preferred to the Heifetz. 
Milstein and Balsam are treated as equals. 
The start of the middle movement of the 
G major sounds as the composer wanted it 
to sound: a piano solo with the violin 
accompanying. And how beautifully both 
of them play this movement, and indeed the 
whole sonata. R.F. 
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BIBER. Partita No. 7 in C minor. 
Emil Seiler, Ilse Brix-Meinert (viole 
d’amore), Johannes Koch (viola da 
gamba), Horst Stéhr (double bass), 
Walter Gerwig (lute), Karl-Egon 
Gliickselig (harpsichord). D.G.G. 
Archive EPA37113 (7 in., 12s. plus 
4s. 84d. P.T.). 

Around 1700, Heinrich Biber published 
in Nuremburg his Harmonia artificiosa- 
ariosa, a collection of suites or partitas for 
two instruments and basso continuo. In 
this beautifully-recorded performance of 
the seventh Partita, the continuo has been 
most amply and imaginatively realised, with 
gamba (doubled at the lower octave by a 
small bass) and both lute and harpsichord. 
The resulting richness and contrast in 
continuo combinations is a lesson in sound 
to the purveyors of mass concerti grossi, 
which are usually made to go through their 
paces with only a single harpsichord as 
support. Yet there is another novel feature 
about this disc, and that is the appearance 
of two viole d’amore in partnership. These 
musical double-acts often turn out to be 
surprising, for the whole appears much 
more remarkable than the putative sum of 
the parts. The same is true of two lutes, for 
the twin sonority of these instruments is 
much more captivating than one would 
suppose. In this recording, the two viola 
d’amore players have a great time with 
Biber’s fanciful and ornamental writing. 
The tone of the instruments is lush and 
persuasive, the music reminiscent of such 
early Italians as Marini, Salomone Rossi, 
and the elder Vitali. The attraction of the 
viola d’amore for Biber can be seen in his 
extant violin music, for he contrived to 
produce strangely vibrant chords from 
deliberately mistuned instruments. He 
even wrote a duet for one violin, with each 
part on a separate stave! The viola 
d’amore, with its extra strings and its pre- 
dispositions to chordal passages, suited his 
purpose admirably, but it must be borne in 
mird that the viola d’amore he knew did 
not possess the sympathetic strings which 
characterised later instruments. The seven 
movements in this Partita are all well- 
known dances, with the exception of the 
Trezza, a courante-like movement used in 
several of Schmelzer’s ballets. Admirers of 
the baroque would do well to invest in this 


splendid disc. 


DVORAK. String Quartet No. 6 in 
F major, Op. 96, “ American ”’. 

JANACEK. String Quartet No. 2, 
‘‘ Intimate Pages ”. Vlach Quartet 
(Josef Vlach, Vaclav Snitil, violins ; 
Josef Kodousek, viola; Viktor Moucka, 
*cello). H.M.V. ALP1622 (12 in., 
30s. plus 11s. 84d. P.T.). 


Dvorak Quartet : 
Gri'ler Ct. 
Koeckert Ot. 


(1/51) LX T2530 
(1/56) DG16001 

Janacek Quartet: 
Smetana Qt. (1/56) LPV298 
In regard to both playing and recording 
the Vlach Quartet’s performance of Dvorak’s 
F major String Quartet leaves its com- 
petitors far behind. The Grillers were in 
many respects excellent, the deleted Holly- 
woods better, the Koeckerts not in the 
running at all: but now we have a rhythmic 
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vitality, an expressiveness—though some 
may find it excessive here and there, but 
not this critic—a careful observance of all 
the dyaamic markings, and a polished style, 
which are wholly admirable. 

Tonally this disc takes a high place 
among quartet recordings, there is never an 
ugly sound. A.P. said in his review last 
month of Janacek’s astonishing, and often 
beautiful, second string quartet “‘Intimate 
pages’’, that the recording did not quite do 
justice to the great tonal beauty and dynamic 
range of the Smetana team. Certainly 
the first violin has too many “glancing”’ 
passages for one’s comfort. The present 
recording, avoiding this, is indubitably 
superior, also, in warmth and beauty of 
tone, and the disc can, in all respects, be 
most highly recommended. A.R. 


¥%* HANDEL. Concerto Grosso in 
A minor, Op. 6, No. 4. 

* MOZART. Serenade No. 13 in 
G major, K.525, “Eine Kleine 
Nachtmusik’’. Philharmonia 
Orchestra conducted by Otto Klem- 
perer. Columbia Stereophonic 
SBO2751 (10 in., 22s. 3d. plus 8s. 83d. 
P.T.). Monaural: (3/57) 33C1053. 

As I put this on the turntable I thought 
to myself that a string orchestra would 
probably gain very little from stereophonic 
treatment. Before I had been listening for 
a few moments, however, I was amused to 
be reminded that Klemperer is one of the 
few conductors left who still deploy the 
second violins on their right. (The only 
others, as far as I know, are Bruno Walter 
and Sir Adrian Boult). 

It might have been a good idea to have 
mentioned this on the sleeve, for the practice 
of lumping all the violins together on the 
conductor’s left has now become so general 
that many listeners may easily wonder why 
on earth the second violin sound is coming 
so clearly from the right-hand speaker, and 
even think the balance is wrong. 

The record shows ckarly the great 
advantage of Klemperer’s lay-out, for, as 


‘Sir Adrian has so often pointed out, classical 


music is full of passages where a phrase on 
the firsts is answered by one on the seconds 
and this antiphonal effect, intended by the 
composers, is Jost in the lay-out prevalent 
nowadays. It is odd to have this proved by 
a gramophone record. 

There is no doubt that the delight of 
listening to the Philharmonia strings under 
Klemperer (and delight is the only adequate 
word for it) is enormously enhanced in the 
Handel by the vigorous fugal entries coming 
from the firsts over there and then the 
seconds over there. Yet there is no lack of 
middle in the placing of this admirable 
sound, for the viola leads come in somewhere 
between the two speakers and the bass binds 
the whole texture together extremely well. 
Fugal writing would seem to be a “ natural”’ 
for stereo. 

The performances themselves will need 
no further praise from me—at least, not by 
those who have heard the monaural record. 
Anyone who still thinks that Klemperer 
cannot bring off light Mozart with a smile 
and grace should listen to this performance 
of the Nachtmusik. But, indeed, the whole 
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thing is a pleasure to own and it is a great 
success in its new form. 


HAYDN. String Quartets: No. 72 i» 
C major, Op. 74, No. 1; No. 74 in 
G minor, Op. 74, No. 3. Amade:is 
String Quartet (Norbert Brainin, 
Siegmund Nissel, Peter Schidloi, 
Martin Lovett), H.M.V. ALP1592 
(12 in., 30s. plus 11s. 84d. P.T.). 
These two quartets were written in Vienna 
in 1793, that is, between Haydn’s first and 
second London trips. Both are new to our 
LP Catalogue, and as they are splendid 
works this record is very welcome. The C 
major has a closely argued, almost sym- 
phonic first movement, a light-weight slow 
movement and a very fast finale which must 
be extremely difficult to play. In my score 
the minuet is marked allegretio, but this 
marking seems so out of character with the 
music that I suspect (and hope) that it is 
wrong. I was glad to hear it taken at a 
good brisk allegro on this disc. All this C 
major quartet is played with distinction. 
The G minor is perhaps a shade less 
successful, notably at the start of the first 
movement, where the rhythm takes a little 
time to settle down. This is a difficult 
opening in every sense, for the players 
because the unison crotchets seem to want 
to go faster than the subsequent triplet 
quavers will allow, and for the listener 
because he naturally assumes he is listening 
to the first subject and only discovers later 
that the octave theme is a mere introduction. 
The construction of this movement is of 
great interest ; also Haydn’s attitude to the 
key of G minor. Once or twice he seems to 
be remembering Mozart’s _bitter-sweet 
chromaticisms in this key, but generally 
Haydn’s G minor music is utterly different 
from Mozart’s, more forthright and less 
introspective and yet with a touch of 
ambiguity of its own. There is a celestial 
slow movement in the remote key of E major, 
and here I thought the players did not quite 
penetrate the mystery of this miraculous 
music. But any momentary roughnesses in 
the playing of this quartet need not deter 
anyone from buying this enjoyable record. 
The quality is excellent. R.F. 


MENDELSSOHN. Trio No. 1 in D 
minor, Op. 49. Trio Santoliquido. 
D.G.G. DG16107 (10 in., 22s. 3d. plus 


8s. 8d. P.T.). 
Rubinstein, Heifetz,Piatigorsky (11/52) ALP1009 
Trio di Bolzano (6/56) PL9160 
Beaux Arts Trio (1/58) PMC1040 


If I had to play Desert Island Discs with 
piano trios, I should start inevitably with 
the Archduke and the Schubert B flat. 
Shortly after them, for reasons as much 
personal as qualitative, come the Ravel trio 
and the Tchaikovsky in A minor. And 
before any trios by Mozart or Haydn or 
Brahms I would select Mendelssohn in D 
minor, a piece that I’ve often played, and 
fairly often heard, and always loved very 
intensely. The C minor Mendelssohn trio 
is a beautiful piece too, much underrated, 
for which reason the Vox coupling of the 
two together is sensible, and would be my 
first. recommendation on strictly musical 
grounds if the recording were not so stuffy 














Ses CORA GS & 
Ss © Of Dw Os 

A ~~ b&w BD 

~~ @) 


